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py NOW MORE THAN E VER 


The finest cine value in the World 


Two outstanding ‘new features for tlie 
world’s most popular 8mm projector 
* AUTOMATIC THREADING 
* ZOOM LENS a : 


JOHNSONS 


OF HENDON LTO 





A new lens—the EUPRO- 
ZOOM with the amazing 
aperture of f/| 3 and infinitely 
variable between |5 and 


, 25mm. focal length is now 


fitted to the EUMIG 8mm. 
projectors. Coated on all sur- 
faces the EUPRO-ZOOM 
produces a crisp and brilliant 
screen image of any desired 
size instantly and without 
moving either projector or 
screen. 


The new P8-AUTOMATIC and 
P8-PHONOMATIC models 
feature an automatic thread- 
ing device which vastly 
simplifies projection. All the 
other highly successful features 
of EUMIG P8 projectors are 
retained: 


FORWARD AND REVERSE 
PROJECTION 
SINGLE FRAME PROJECTION 


LOW VOLTAGE 
HIGH INTENSITY LAMP 
POWER REWIND 


SILENT RUNNING, etc., etc. 


Standard P8 Projector (f/1-4/20mm. 
lens, hand rewind, no reverse) 
£30.15.0 
P8-Automatic (zoom lens, 
automatic threading) £39. 10.0 
P8-Phonomatic (as above, plus 
tape synchronizer) £46.15 .0 


(All models include lamp and one 400ft. reel) 


Universal Carrying Case £3.15.0 
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bad 
Save on equipment Every second-hand item sold 


At 127 New Bond Street, W.|. 


8mm. CAMERAS 

NIZO Exposomat. Rapider charger model—loads with reloadable 
chargers taking standard 8mm. double run spools, built-in meter, f/ 1-9 
lens, filming speeds 16-24, with two chargers filter, case. List approx 
£59 

Yashica BT, with 2 lens turret head, fitted with |3mm. f/1-9 and 38mm 
{/1-4 lenses, filming speeds 8-64. Case 

Paillard Bolex D@L, three lens turret head. variable shutter behind 
lens exposure meter, filming speeds !2-64 with f{/1-8 focusing lens 

Paillard Bolex D8L, as above but with 2 lenses [3mm f/1°9 focusi 
Yvar 25mm. f/2-5 focusing Yvar, case 

Paillard Bolex H8, |00ft. spool! loading automatic film threading 
filming speeds 8-64, turret for 3 lenses, backwind, reflex focuser 
viewfinder adjustable for 65mm.-75mm. lenses with eye leve 
focuser and 13mm. f/1-8 Yvar lens 

Paillard Bolex H8, fitted with | 3mm. f/1-9 focusing Yvar 36mm. f/2-8 
focusing Yvar 3in. f/3-5 focusing Dalimeyer eye level focuser, case 

Bell and Howell 624, {/2:3 lens (Telephoto and wide angle lenses 
available) Exposure dial, case 

Bell and Howell Viceroy 60ST, turret head with three T.T.H. lenses 
—4”" {/1-4 6-Smm. f/1-75 14” f/1-9 Focus finder filming speeds 16-64 
case 

Bell and Howell hy ae 605T, with three T.T.H 
6-Smm. f/1-75 | 

Bell and Howell esa turret head for 2 lenses, filming speeds 8-32 
with two T.T.H. lenses—+4" f/1-9 and 14” f/1-9, case 

Kodak Eight 20, f/! -9 focusing les, sprocket feed mechanism, case 

Kodak Magazine 8, {/|-9 focusing lens, magazine loading, filming 
speeds, 16, 24, 32, 64, case 

Kodak Magazine 8, similar to above but with two lenses f/! 9 standard 
and Imm. wide angle, case 

Eumig C3 (Black) f/1-9 lens, built-in exposure meter, filming speeds 
8, 16, 32 single frame release, everready case 

Revere 55, f/2:8 lens, built-in wipe effect, filming speeds 16 and 64 

Cima D8, f/2:5 coated jens, in interchangeable mount, single frame 
release, case 

Dekko 128, {/2-5 lens in interchangeable mount, case 

Unused discontinued Models at Reduced Prices 

Baver 88b, built-in exposure meter f/!-9 coated lens, filming speeds 
8-48 single picture release, cable release socket. List price £55.19.2 
Reduced to 

Nizo Exposimat 8T, built-in exposure meter f/!-9 lens, filming speeds 
16 and 24, cable release socket. List price £39.7.8. Reduced to 

Paillard Bolex DBL, built-in meter, turret for 3 lenses variable shutter 
speeds 12-64 with | 3mm. f/1-8 Yvar lens. List price £90.9.5. Reduced to 

Zeis Movinette 8, |Omm. [/2-8 lens. Last list price £32.8.4. Reduced to 


lémm. CAMERAS 

100fc. spool loading into interchangeable magazine 

reflex focusing, filming speeds 8-64, variable 
shutter, single frame release. Hand crank for forward or reverse 
extras include optical and reflex finders With four lenses and case 

Bell and Howell 603T, (Latest Black model), Magazine loading, filming 
speeds 16 to 24 two lens turret head fitted with T.T.H. 1” {/1-9 and, 
Angenieux !Omm. f/1-8 wide angle special hand made leather case 

Bell and Howell 603 Autoload, magazine loading T.T.H f/1-9 lens, 
filming speeds 16-64, case 

Paillard Bolex H16, |00fc. spool loading standard lens f/!-4 
Wide angle lens {/2:'8 Yvar. Five filming speeds. Backwind, 
counter 


f/1-7 


lenses—} 


Kodak Special !, 
spare 100fc. magazine, 


‘ 
switar 
frame 


8mm. PROJECTORS 

Dekko 500 wart | 10 volt lamp, power rewind, case 

Kodak 8 500 500 watt | 10 volt lamp, built in case, speed contro! power 
rewind 

Paillard Bolex M8R 1/0 volt 500 wart lamp i5mm 
Variable speed stroboscope 400ft. arms 

Bell and Howell 606H 500 watt lamp. Still pictures filmovara lens 
15-20mm., case 

Revere 85 | !0 volt 500 watt lamp, single picture, variable speed, 25mm 
f/1-6 lens, case, transformer 


lémm. SOUND PROJECTORS 
Bell and Howell 636 Mains Mode! 1000 watt lamp 8” speaker 2” f/! 65 
lens, single picture, reverse projection, supplied with leads and lamp 
Paillard Bolex $22! (1960 model). This is a demonstration model 
Optical/Magnetic sound 8 speaker, built in mixer, 2” lens, supplied 
with transformer, headphones and microphone. List price £445.0.0 
Special Price > 


f/1-3 Hi fi lens 


£395 


oo oo o — oo o oO 


by Wallace Heaton has been over- 
hauled in our own Workshops and 
is GUARANTEED for one year—YOU 
SAVE IN SAFETY when you buy 
second-hand here. 


At 47 Berkeley Street, W.|. 


8mm. CAMERAS 


Eumig C3, triple lens, photocell meter built-in 

Revere Eyematic, magazine load, automatic exp control, triple lens 
Agfa Movex, automatic exposure contro 

Bell and Howell Sportster V, Zonmatie lens, automatic exp. control 
Eumig Electric, {/2°8 lens ‘ 
Bell and Howell Autoset I1, f/!-9 automatic exposure control 
Nizo Exposomat, semi-automatic, f/|-9 lens 

Keystone Triple Lens 

Zeiss Movikon 8B, {/|-9 Tessar lens, bu 


it-in @xposure meter 


lémm. CAMERAS 


Kodak Magazine, f/!-9 lens 

Bell and Howell 240EE, {/1-9, |00ft. capacity automatic exp. ‘meter 
Bell and Howell 627, {/1-9 lens, cwin turret, |00fc. capacity : 
Kodak K, {/| 9 !00ft. capacity ; na a 
Bell and Howell! 603T, twin lens with |" {/1-9, {/2-8 2-8" T.H. Tele... €75 
Bell and Howell, Autoload [/|-9 . 


cis 
£72 


8mm. PROJECTORS 


Paillard Bolex M8, 500 w 
Bell and Howell 625, 500 w 
Zeiss Movilux 6B 


At 166 Victoria Street, S.W.I. 


CAMERAS 


- 
exc co Voo 


Bolex 6mm. C8S, f/|+9 

Bolex DSL, 8mm. (Tri-Turret) {/1 8 Yvar 

Brownie Ii, 8mm. [/2 

Bell and Howell Viceroy, 8mm. f/2°5 lens and |” f/1-9 Taylor- Hobson 
telephoto, also 14” Super Comat, finders and case, outfit 

Bell and Howell, 8mm. ‘‘Autoset’’ (automatic) f/!-9 lens 

Bell and Howell, 16mm. 200EE Automatic, f/1-9 lens, Shopsoiled 
snused, (List £195) £150 

Pathe H 95mm. Camera, {/2-5 lens a7 

0-7" {/2-5 Taylor-Hobson, W /A lens, inc! 


sding finder—!6mm . £20 


lémm. SOUND PROJECTOR 


sound projector complete with trans- 


oe £198 


Bell and Howell 631, 
former (List £277.10.0) 


i6mm 


Buy on Easy Payments (Part Ex- 
changes weicomed)—or by Mail Order 
for cash with one week’s Approval— 
or Exchange within One Month any 
secondhand equipment bought for 
cash against any goods we stock. 





WALLAGE 
HEATON 


127 NEW BOND ST., 
LONDON, W.1 may 7511 


166 VICTORIA ST., S.W.1 
47 BERKELEY ST., W.1 


6Y APPOINTMENT TO 
ER MAMESTY 


a... 


hal ‘— yoo 
Tet OURE ‘o ‘TOMOURGH Tee 


ViC 8850/1121 


SUPPLIERS OF 


GRO 2691/2102 PHOTOGRAPHIC EQUIPMENT 
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Siemens |6mm. Sound 
Projector has Little Brother 


A new and smaller Siemens magnetic; 
optical sound projector, the Model 
MAS is being introduced in Britain. 
It comprises the 2,000 machine built 
on top of a 5 watt amplifier. The pro- 
jector hinges forward for easy access 
to valves, etc. Longer arms for spools 
up to 4,000ft. can be fitted if needed 

The machine will operate on A.C. 
mains of 110-250v. Lamps of 500, 750, 
and 1,000 watts can be used; up to 
750w. lamps can be fed via the inter- 
changeable plug-in resistance in the 
lamp-house. There is an ammeter to 
check the lamp current. The shutter 
can be set by a knob at the front for 
either two or three blades. The series 
wound motor has a very accurate 
governor which is infinitely variable 
within the range 16 to 25 f.p.s., and a 
built-in strobe facilitates setting to the 
desired speed. There is a push-button 
for powered inching. A single rotary 
switch controls the operation of the 
machine. 

Projection lenses of 25 to 100mm. 
focus can be used. An Astro Kino 
Color V 50mm, f/1-5 is standard. A 
triple claw is used, and the front gate 
runner is of a Tufnol type plastic 
material. 

The sound head has a 4-position 
control lever for selecting the type of 
track Full stripe magnetic, Edge 
stripe, Optical track (this also switches 
on the 4v. 3w. exciter lamp), and Opti- 
cal + magnetic. Sound scanning is on 
a flywheel stabilised drum, and a 
photo-diode cell is used. The magnetic 
head is sprung on to the film on the 
drum, just after the optical scanning 
point. The impedence roller is actu- 


AMATEUR 


ally driven when reversing, so the 
bottom loop is not lost. 

The amplifier controls include 
superimposition, and a magic eye 
volume indicator is fitted. There is a 
safety button to prevent accidentally 
switching to record. The speaker 
(15 ohm) is in the carrying case. The 
price will be about £370 and the 
British Agents are Dormer-Rabjohn 
Ltd., 1 Ridge Row, Childs Hill, 
London, N.W.2. 


Access to the 
amplifier of the 
Siemens MAS is 
very convenient. 
The projector is 
simply tilted 
upwards to expose 
the ** innards” 
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You Can Take It With You 


A movie light you can take anywhere 
is now being made in the U.S.A. by 
Sylvania. 

The Sun Gun Movie Light is 
powered by a 30 volt nickel-cadmium 
battery housed in a leakproof metal 
case measuring only 10 x 10 x 3 inches. 
The complete unit weighs just 164 Ibs. 

The battery can be recharged from 
the mains and a built-in recharger 
with automatic cut-off prevents over- 
charging. The movie light can be oper- 
ated continuously for over half-an- 
hour before recharging is necessary. 

The gun itself is fitted with a halo- 
gen lamp in a 2}in. reflector, the light 
being balanced for 3,400 deg. K allow- 
ing it to be used with Type A colour 
film without filters. The head of the 
gun tilts for bounce and indirect 
lighting. 


Cama-Radar 


A radio controlled 8mm. camera has 
been put on the market by a Cali- 
fornia manufacturer, The camera can 
be operated from up to half a mile 
away and is said to be extremely quiet 
in use, with a standard running speed 
of 16 f.p.s. An f/1-9 lens is fitted. 





A 
WALLACE 
HEATON 
COMPARY 


63-66 CHEAPSIDE E.C.2. 


CITY 1124-5-6 
A COMPLETE OUTFIT FOR ONLY 


New 8mm. 
Kodak Brownie 
Al5 Projector 


This inexpensive projector is the 
ideal companion to the 8mm. 
engraved for telephoto. Pic- Kodak Brownie camera. A very 
torial exposure guide. Gover- ¢ fi oS Bee small and compact projector with 
nor controlled spring motor- » “ ms the latest |25-volte 150 watt 
automatic stop. Size 6}* = Tru-flector lamp, gives screen 
4 «3 —Weight | Ib. 5oz illumination equal to some 750 w. 
Carrying case €1 14/5. projectors. Automatic self- 
threading, automatically connects 
the film co the 200fc. take-up 
spool. Price €19 10 0 





The latest addition to the 
popular BROWNIE Movie 
family, has traditional ‘Box 
Brownie"™’ simplicity 

Specification: |3mm. {/2:7 
Ektanon fixed focus tens 
Built-in optical viewfinder 


PRICE €412.10.6 


PREMIER DE LUXE 
SPLICER 


Aimost invisible film splices are assured 
on this high precision splicer. With 
an overlap of y;in. Available in two 
models With standard file type 
scraper. Price €7/17/6, and with the 
automatic blade dry scraper 8/!6mm. 
Price €15/15/-. 


HAYNOR DE-LUXE 


EDITING VIEWING HAYNOR ANIMETTE 


8mm. VIEWER 


For 8mm. film. Produces a bright image in 
motion on a large optical plane convex screen 
approximately 3” = 2". Of solid diecast con- 


Compact efficient motion viewer with! x 14° 
hooded screen, precision cut brass gears, 
struction with brass gears. Auxiliary framing focusing control, framing device. With base 
control, spring-loaded film notcher, surface P and 2 non-geared arms. 

silvered mirrors brilliant Krypton lamp é Price 

Price, complete with vase with two geared 

ais 1s 0 


wo & 9 @ 


winders 


UNIVERSAL TITLE MASTER FOR HOME TITLE 
MAKING INDOORS 
AND OUT WITH 
ANY 8mm. CAMERA 


MOVIE TOP-LITE 


@ A TWO LAMP PORTABLE 





Horizontal or Vertical 


of 64 » 5 inches 


Positive double-check camera 
alignment 


* 
@ Convenient title frame area 
tod 
a 


Separate portrait lens for fixed 
focus or focusing lenses 
Price 42 19 6 
@ UNIVERSAL TITLE MASTER 
WITH THREE SETS OF 
LETTERS { ) Plastic back- 
ground and 8 smartly worded 
cards 


Price 43 19 6 





Unie will accept almost any 
camera and can be fitted within 
seconds 


Perfectly balanced with off-set 
convenient handle and fitted 
with Dim and Bright switches 

Price £3 17 © 
500 Wart Reflector Type 
Photofloads 


Each 17/6 





HIRE PURCHASE TERMS: 20%, DEPOSIT & BALANCE IN 12 MONTHS 





For all Your Cine Requirements write to 66 Cheapside, EC2 














YOURS FOR 
ONLY 


£3 DOWN 


and 8 monthly pay- 

ments of 84/9 or DE- 

POSIT £8 and 12 MP. 

of 47/6 or 18 of 33/3 

or 24 of 25/6. 

SENT OWN !0 DAYS’ 
FREE TRIAL 


eS) 
V 


v 

V OPEN 9-6, 
y BIRMINGHAM 
\y BRIGHTON 
BRISTOL 
LEEDS 
LEICESTER 
LIVERPOOL 
NOTTINGHAM 
READING 
SOUTHEND 


TEL. 25622 
72 PARK ST. 
TEL. 22511 


89 BRIGGATE 


: TEL. 23218 


V 
V 
V 


7 KING ST. 
TEL. 46811 


TEL. SODI' 
32 HIGH ST. 
TEL. 65611 


EXCLUSIVE TO 
DIXONS 


WITH DIXONS 
2-YEAR 


owes CAVALIER 
ONLY £34.10 (Worth Double) 


Half the cost of comparable models 


PRIN>= 











SEE THESE TREMENDOUS 
SPECIFICATIONS 


%& ULTRASPEED 1/1°8 coated lenses, newly computed to give sparkling 
colour with top-flight definition 

% EXPOSURE METER is fully coupled and sets ali three lenses at once 
Extreme sersitivity—elmply Une up two pointers 

% TURRET BEAD cives instantaneous choice of view 

a WIDE ANGLE * Rayder * £/1.8 lens, perfect for interior scenes and 

outloor perspectives TELEPHOTO °'Gruenex’’ f['1.4 lens brings 

you powerful close-upe. STANDARD ‘*Cinepar "' f/1.8 is the perfect 
high-speed jens 

BUILT-IN FILTERS. Two turret-mounted filters are swung into posi- 
tiem at « finger’s touc oh. The Haze filter cuts out giare, gives richer 
colours, An “‘A-D"’ Giter lew you use Type “A"’ film outdoors. 





Y>>DD>> > >9CCCC CCE 
INSTANT CREDIT ¥ 


Nine out of ten Dixon Customers 
pay only a smal! deposit and take 
away INSTANTLY. 
INC, SATURDAYS 


11-12 UNION ST. 
TEL. CEN BS1i 


THE CLOCKTOWER 


32 GALLOWTREE 
GATE, TEL. S8Sti 


TEL. CEN SOlI 


70-7; BROAD ST. 


a PADE-INS. The Prinz Cavalier lets you fade ip or out on a scene merely 
by touching an aperture wheel 


% POWERFUL MOTOR runs at controlied speed 








ORDER BY POST NOW with « ! confidence. Send 
only £3 deposit (no charge for post and packing). Remember, 
we guarantee to refund your money immediately if not 
delighted. See it, handle it, you'll agree the value is ma; 
nificent, or call at any DIXONS and you can takea PRINS 
“Cavalier” home today. 


NO EXTRA CHARGE FOR PISTOL GRIP 


AUTOSET Ill 
ZOOM 
£76.0.4 


(Complete with pistol grip and case) 








Now Bell & Howell present the ZOOM model 





: 


A CLAPHAM JCT 

4X CROYDON 
EAST HAM 

A EDGWARE 
SLOUGH 


A >>>>>: 


BAT I! 


CRO Mit 


EDG 70! 


TEL. St 23211 


93-95 ST. JOHN'S RD. 
12 LONDON ROAD 
3 STN. PDE., HIGH ST 
NORTH. GRA 9511 
185 STATION RD 

' 


273 HIGH ST. 


+ 
A 


A 


of the famous Autoset. This new ZOOM 
Autoset is really tremendous value—the 
price includes pistol grip and English hide 
compartment case. All the precision features 
of the world-famous Autoset. F/i-8 haze cor- 
rected Zoom lens {0 to 29mm., optical Zoom 
viewfinder coupled to zoom lens, 3-way 
starting button, controlled motor—no siow 
down, Film speed 5 to 40 ASA, Built-in filter. 
Also manual exposure control 

and 8 monthly payments of 


£8 DOWN £9/2/9 or DEPOSIT €16 and 


12 monthly payments of €5/7/6 or 16 of 
£3/18/0 or 24 of €2/17/6. 


ADDI DDD DD DS SDC CCE 
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Terrific New &mm, 
ZOOM-LENS 


£119 . | 


A tremendous new Zoom cine camera with fantastic {1.8 
Zoom precision lens (10mm. to 40mm.) giving electrifying 
rooming effect. Top definition all along the iine. Through- 
the-lens reflex viewing. Fully automatic exposure control 
Electric-driven motor for steady running. Complete with 
cable release, push-on eyepiece and lens dusting brush. 
A supreme Zoom cine camera Pistol grip €3/19/7. 


Holdall €5/tt/it. 
and 8 monthly payments of £14/7/0 


£12 DOWN or €24 DEPOSIT and 12 monthly 


payments of £8/10/6 or 18 of €£5/18/9 or 24 of £4/11/3. 


AUTO-EYE 
£90 .19.6 


Particularly easy through- 

the - lens parallax-free 

focusing (single lens re- 

flex system). Speeds of 

12, 16, 24, 48 f.p.s. and 

single frame exposure 

all exposures automati- 

cally correct with built-in auto-eye Seal lens settingif 
desired). High tension spring winding gives run of at least 
{1 feet. Terrific {/1-8 Zoom lens makes your subject 
Z-O-O-M fantastically towards you. A really splendid 


movie camera 
£9 DOWN and 8 monthly payments of €11/0/5 or 
£19 DEPOSIT and 12 monthly payments of 


£6/9/0 of 18 of £4/10/0 or 24 of £3/9/0. Pistol grip £6/11/4. 


— ZOOM 8 








(complete with 
pistol grip) 


7 Marvellous {/1-8 zoom lens of entirely new 
type of optical glass, with ten layers and 
seven complexes, giving dynamic zooming 
effect. Special titanium coating makes 

éxtra bright zoom finder remarkably easy to use. Always- 
accurate automatic exposure. Six speeds. Film counter. 
Film inspection window. Exceptional value. 
DOWN and 8 monthly payments of £9/1/6 or £15 
DEPOSIT and 12 monthly payments of 
£5/6/% or 18 of £3/14/6 or 24 of £2/17/3. 


Very fine 3-Lens Turret Camero <a 


MAX TRI-AUTO 3 (= 
£65 .19.6 ee 
> Sie 


Three f/1-8 lenses (6:5 
mm. wide angle, 13mm. / 
normal, 26mm. tele-| 
photo). with matching 
coupled viewfinder 
eyepieces. Coupled 
exposure meter gives 
perfect colour movies 
sets all 3 lenses. ‘ 
Built-in fade and dissolve 
feature. Seven filming speeds, 8-48 f.p.s. Case included. 
£7 DOWN and 8 monthly pymts. of €7/18/6 or 
DEPOSIT £14 and 12 monthly pymts. of 
£4/13/3 or 18 of 65/- or 24 of 50'- 
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WORLD’S GREATEST CINE EQUIPMENT 
—from B 
— a 


OLEX 


Three New 
Masterpieces 
BOLEX B8LA £87.10.6 


With Yvar f/1-8 foc. met. lens 

Built to take the very latest ultra- 

fast film, yet very simple to handle 
Always-accurate exposure, one 
lightmeter setting for standard, 
telephoto and wide angle lenses (light- 
meter itself actually behind lens for abso- 
lute accuracy). Variable speeds for nor- 
mal, slow and speeded-up motion, 
variable shutters for fade-ins, fade-outs, 
lap dissolves, double takes and other 
special effects. Gear-operated backwind 
for touch-of-a-finger lap dissolves, etc 
Twin-lens turret, with adjustable calcula- 
tor dial and built-in wide angle view- 
finder. A masterpiece of pretision 
engineering. Built like a fine Swiss watch 
A fine 8mm. cine camera you must have 
and 8 monthly payments of €10/11/3 or £16 


£9 DOWN DEPOSIT and {2 monthly payments of 


£6/4/9 or 18 of €4/7/0 or 24 of £3/6/9. 


BOLEX DSLA, £95 .9.8 


With Yvar 13mm. f/1-8 foc. mt. lens. Another great precision 

camera, with ali the marvellous features listed above, plus 

triple Turret for instant lens selection. "The best cine-camera 

in the world’’ Yours on easy terms from Dixon's 

£10 DOWN and 8 monthly payments of £11/10/0, or 
£20 DEPOSIT and !2 monthly payments of 


€6/15/6 or 18 of £4/14/6 or 24 of £3/12/6. 


a —— 
World's Most Advanced Projector 


BOLEX 18/5 
£57. 10.0 


touch on a 
button, and the Bolex 18-5 
)|idrops instantaneously from 
/f normal to ultra-siow motion 
(from 18 frames per sec. to 5) 
Now you can analyse any 
action in detail, watch the 
baby's first steps, etc. At 
5 f.p.s. an ordinary projector 
would cause an intolerable 
amount of flicker, but the 
exclusive shutter of the 
Bolex 18/5 automatically 
Sa shoots out six extra blades 
(making nine) and CUTS OUT FLICKER. If you want to re-run 
any part, just touch the button again, and you have INSTANT 
REVERSE PROJECTION. New “‘cool”’ lamp adds to extra-safe 
running, and sound can easily be added with the Bolex Sonor- 
izer. Asynchronous motor with absolutely steady running 
speeds. 400ft. spool capacity. Beautifully streamlined design, 
The world’s most advanced projector 

fe DOWN and 8 monthly payments of £6/18/6 or 
DEPOSIT £12 and 12 monthly payments of 

€4/1/9 or 18 of £2/17/@ or 24 of only 43/9. 


Just a slight 





New British Zoom-lens 8mm. Projector 


SPECTO GREYLINE 


A Magnificent British 
Zoom Projector 


Complete with Lentar Vario focus 
lens 1S to 25mm. incorporating 
the 150-watt Tru-flector Lamp 
with special contrast switch con- 
trol which can give a lamp life in 
excess of 100 hours. Variable 
motor speed control | 4-24 f.p.s 

: spool arm capacity 400fc. Fast 
rewind complete with carrying 
case and spare spool. Facilities for 
attaching tape synchroniser unit. 
£3 DOWN 2.8, 700" 
pymts of £4/0/9 

or DEPOSIT €7 and 12 mthly 
pymts of £2/6/9 or 18 of €1/12/6. 





—ONLY £9,17.6 


SENT ON 10 DAYS FREE 
TRIAL FOR ONLY 


10/- DOWN 


DEPOSIT and 12 monthly payments of 14/3. 








EDITOR 
AND EE £’s 


SAVE 


. 
Now by editing your movies you can remove over or 
under-exposed portions, blurred parts, or any scenes you 
do not want. You cen rearrange the sequence of events to 
make a connected story, join pieces from different reels of 
film, join whole reels, etc. But hurry, at this price every- 
body will want a Prinz Editor and if you delay you may be 
disappointed. Large 34x24 screen, finely polished pre- 
cision-ground optical system, cool 30-watt lamp, strong 
and 8 monthly 
payments of 


weight but robust. Superbly easy threading and guidance 
28/3 or £2 


with focusing lever for extra picture clarity. Amazing value 
at this low price. Send to Dixons now for 10 days’ free trial. 





AT ALL DIXON’S SHOPS NOW! 


—THE NEW EUMIG 


8mm. PRECISION PROJECTORS 

The new Eumigs are now available—better than ever. We suggest 
you place your order immediately for the first limited shipment. 
Part exchanges gladly accepted. 
mi lenses Eupro-zoom {/1-3 lens fills screen 
at all focal lengths from 15-25mm. (not on PB Standard). 

EW—Auto threading just drop the film in the top 
and—presto—it's safely and 
Standard.) 





DIXON’S 
FABULOUS 


monthly Tnihy | 
payments ry 
ame aes 
“a1 6 a4 aie 6 
12 3 _s 606 



































FREE BOOKS 


Dixons send 
you, with all 
orders, 


These have been spec- 
iolly written by Stanley 
Dixon end are unobtain- 
oble elsewhere. 


NORIS SYNCHRONER 100 £48.6.0 


(inc. lamp) 

This new-design 8mm. projector with built-in Synchromat has terrific 
features—it enables you to add SOUND to your films (with the aid of a 
tape recorder), and also clearly marks portions of your films for editing 
even as you run che film through (built-in Editor). Tremendous high- 
definition 20mm. lens and special cool 12 volit/!20 watt larnp. Push-button 
operation, picture stop device and power rewind. A marvellously versatile 
projector for a very reasonable price. 

£5 DOWN and 8 monthly payments of €5.16.0 or £10 Deposit and 12 

monthly payments of €3.6.9 or 18 of 2.8.0. 





NORIS SUPER 100 with 20mm. Plankar fens and col lamp. £42.0.0 or 
£4 down and 8 monthly payments of £5.2.3 or £9 deposit and 12 monthly 
payments of $9/3 or 18 of 41/3. 


Send on 10-day Free Trial 


if | am not satisfied in any way | may return the equipment for full refund. 
Include at no extra deposit [) Case. [_] Accessories as follows: 


l enclose £ as deposit, balance in months. 
Name .. Acc. No. (if any) 
Address simian i . . 

DIXON HOUSE, 128-136 HIGH ST. 


EDGWARE. MIDDX. EDG. 701! 


easily-aligned reel arms. die-cast aluminium body, light- ¢ 


accurately threaded. (Not on P86 & 





8mm. Dupes 
t WONDER how many readers knew 
that Gevaert made excellent b. & w. 
dupes from customers’ 8mm. originals 
at so reasonable a price (“ Double 
Run”, November 30)? If Gevaert 
had publicised this service, they would 
probably not have found it necessary 
to discoptinue it, as there must be 
many double-runners other than myself 
who would have used it if they had 
known about it. It is to be hoped that 
the decision is not irrevocable, and I 
would appeal to readers to indicate to 
ACW whether they would use a first- 
class 8mm. dupe service at a cost of, 
say, 17s. 6d. per 50 ft. 
W.C.2. K. 


London, HOLLAND 


Japanese Courtesy 


WHEN BUYING a camera, the after sales 
service is often as important as its 
specifications, so perhaps fellow readers 
of ACW would be interested in my 
experience 

With thoughts of 
that caused me to dispose of three 
8mm. cameras, all over £50 each, I 
very warily purchased a second-hand 
Konica Zoom 8, and I soon found the 
same fault as the one tested by ACW 
this year. The reflex focusing was 
slightly inaccurate. | wrote to Konishi- 
roku Photo Industry Co. at Tokyo for 
advice. They replied immediately and 
offered to check and adjust the camera 
free of charge, and pay the airmail 
costs each way. 

This they have done, very kindly 
informing me by air mail of its arrival 
and dispatch. Subsequently they have 
also gone to some trouble to help me 
get the camera through our very unco- 
operative Customs people at London 
Airport. Konishiroku have spared no 
expense in their concern that I should 
be satisfied with the camera, and I am 
sure that no one need hesitate to buy 
a Konica camera. The quality of work- 
manship, and the after sales service 
surely cannot be bettered. 

The courtesy of their export depart- 
ment to one individual user contrasts 
strongiy with the indifferent attitude of 
some other companies. I need hardly 
idd that I am in no way associated with 


the poor service 


Konishiroku, only pleased that such 
standards of personal service can be 
found today. 


Darwen, Lancs. F. BOLTON 


Lost Film 


100 Fr. of Gevaert RS 16mm. colour 
reversal film containing all my title 
shots and other irreplaceable shots of 
my holiday in Malta this year have 
been lost and neither Gevaert nor the 
Post Office have been able to trace 
this packet. I am wondering therefore 
if the film has been sent to one of your 
readers in error, 


20 Avenue Rd., London, N.14. 
E. G. SUCKLING 


16mm Package Films 


1 NOTE in your latest edition that 8mm. 
talkies have arrived. Good. I am pleased 
that those who have strived for se long 
for this moment have won the day. lI, 
however, am an ardent 16mm. man, 
who chose this gauge initially because 
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I wanted to have access to commer- 
cially produced motion pictures. I built 
myself a 16mm. sound projector and I 
borrow and hire films, but, and here 
is my complaint, the only 16mm. films 
available to me for purchase are 
Chaplins, Travelogues, Royal Weddings 
and other such subjects, as exemplified 
by Movie Paks. 

It seems it has taken 8mm. with its, 
what to me seems far too vunerable 
sound stripe, to get material from 
Warner Bros., e.g. Flynn—‘ They Died 
With Their Boots On” available on 
outright purchase. Are these films 
available on 16mm. and if not why 
not? Fair enough, give the 8mm. people 
their fun, but don’t forget without 
16mm., 8mm. could never have evolved 
so quickly. Much of the material now 
released on 8mm. strips I would like to 
buy—but on 16mm. sound. If you could 
enlighten me as to the position here, 
and tell me if and when 16mm. versions 
will be made available (what a thing to 
have to ask!) I would be most grateful. 


Ultin, Maldon, Essex. J. BENNETT. 


New Club 


1 AM ANXIOUS to start a Cine Group in 
East Dulwich and would be obliged if 
you could make this known in ACW. 

Being myself an old timer of the 
silent days when I worked for and 
played in the Ideal Film and Samuelson 
Film Companies’ Productions at Wor- 
ton Hall Studios, Isleworth may well 
prompt a few enthusiasts to contact me 
as I am interested in production. 


East Dulwich, S.E.22. E. F. GREEN. 








THE SOGGIES 

















MERMAID Lb. 





Jeeves 





“It started when he was doing some underwater 
filming last summer.” 
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COMPLETELY SELF-CONTAINED AND PORTABLE 


ACTINA  recommenos To you 
YET ANOTHER MURAY PRODUCT 


editing tray. 


Great Britain) 


@ Notching device. 


1033 


WITH 
UNIQUE FEATURES 


KINAY 816 


DUAL-SIZE 8/i6mm. 


(by interchangeable blocks) 


£17.17 .90 


EXTRA BLOCK £4/10/- 


@ Very large screen, extremely brilliant: 4fin.x3 in. 
@ Adjustable focusing. 
@ Vertical and horizontal framing adjustment knobs. 


@ Novel rewinder with SINGLE CONTROL. The clockwise rotation 
of the handle allows viewing of the film at a reduced speed; rotation in 
reverse provides instant rewinding at an accelerated speed. 


@ Powerful low voitage lamp, with built-in transformer. 
@ Front cover holds spare spoc' and has compartments for use as an 


(Other MURAY models also available from the largest range of editors in 





‘MURRAY ” 
SPLICER 


Dual size 8 and 6mm. 
WITH AUTOMATIC SCRAPER 





Stainless steel plates @ Built-in scraper 
within easy reach @ Immediate visibility 
of scraping @ Special base permitting 
instantaneous fixation or removal of the 
splicer @ Suitable for magnetic films 
THE BEST VALUE IN SPLICERS 
WITH AUTOSCRAPER 


£2.19.6 


BLITZ 








INSTANTLY 
ERECTED 
Size Beoded White 
40" x 30 47 10 © aig 6 
40” x 40° ap 17 6 47 10 © 
50” x 40 a9 i7 6 a8 12 6 
49 17 6 


48° x 48° £i0 19 6 





In strong 
non-curl 


Pifz 


SEMI-BUXED SELF-ERECTING 


woven 
material 








@ ONE LIFTING MOVEMENT and the 
“BLITZ "’ is automatically locked 
in fully erected position ! 


@ ROBUSTLY CONSTRUCTED and 
with screen protected by a strong 
cloth cover. 


“MURAY” 
LUXE VIEWER 


in 3 Sizes 8, 95 and l6mm. 


IN 
THE RANKS 
OF 
TOP 
PERFORMANCE 
VIEWERS! 
YET 


£19°19°0 ‘ 


only 





Very large screen, retractable, ex- 
tremely brilliant 3” x 4”. 


EM2V REWINDER BI-FILM geared 
for 400° with large baseboard for 
LUXE . aia ws feta © 


REWINDER (VW) BI-FILM GEARED 
for spools up to 2,000 ft. 47 17 6 


From ACTINA stockist dealers or write for literature to: 
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Everything 
for the modern: 
movie-maker 


The Revolutionary New 


SPECTOSUN 


it’s 3 lights in | 


17/6 


Cash price complete with Quartz Lamp and Power Pack £14. I. I. 








and from BENNETTS 
it’s yours for only 


dep. & 8 monthly 
payments of £1. 15. |. 


This superb cine light takes the place of multi-arm barlights, marks an entirely new approach 

» cine technique. Its light output is equivalent to no less than three S00w. reflector type 
photofloods. SPECTOSUN is light, compact, supremely portable. Its great 3 lamp-in-one 
power remains brightly constant throughout the 12-hour life of its lamp, giving brilliant pictures 
full of sunshine sparkle every time Because it is a single source light, SPECTOSUN saves 
you the worry of cross shadows. SPECTOSUN is equipped with an up-down tiltable head 
allowing you to bounce the light from a convenient wall or ceiling and a speciaily constructed 
handle that helps you hold it steady when taking pictures 


Look At This SPECIFICATION- 


625 Watt Atlas Quartz lodine Lamp 118 
lamp 59/6 


Light Source : rating, 3,400K. Replacement 


OOOO OOOO OOOO ODO, 


BENNETTS WISH ALL } 
A.C.W. READERS A 

VERY MERRY XMAS & 

A HAPPY NEW YEAR 


OEE 


Reflector : Silver Rhodium Plated aluminium die 


construction 


casting of special heat dissipating 


Construction High quality polyester glass fibre moulding incorporating a heavy duty 


switch and a fuse unit 
Standard jin. B.S.W 
Dimensioas : Light Unit 10° long x 5” 
Fixing Bar : 64" long 14” wide 
Specto Minipak 1/P Volts 200/250V. A. 
Dimensions : - 2 
Weights : 


Base Fixing 
maximum width 
tapped in 10V. steps 
approx 


Spectosun 20cz. Minipak 6lbs 


Respected The World Over- 


The main advantages of the Arriflex system are as follows: ¢ 


* REGISTER PIN which holds the film rock-steady during each exposure. 
OFFSET 
cut-off. 
SIMPLE ADDITION of 400ft. magazine enabling continuous filming of 
up to I] mins. at 24 f.p.s. to be achieved. 


3 EASILY INTERCHANGED constant speed D.C. motors or syn- 
chronous A.C. motors for sound filming. Blimp can be fitted in a matter 


TURRET enabling the use of varying size lenses without 





of minutes, giving complete silence of operation. 


MICRO SWITCH built in, which switches mechanism off when the film 


-eeeeeoe MINIMUM OUTFIT: 
Arriflex camera body 
25mm. T2 Kinetal lens 


runs out. 


RANGE OF COOKE T2 KINETAL LENSES FROM 9mm. TO 150mm. FOCAL LENGTH 


PART EXCHANGE WELCOME - FOR FURTHER DETAILS 
WRITE, "PHONE OR CALL : 
Branches throughout West End & City. 


27 & 117 Oxford Street, W.!. Tel.: GER. 9953 

117 Regent Street, W.1. Tel.: REG. 3318 

9 Cranbourne Street, W.C.2. Tel.: GER. 9953 

64 New Bond Street, W.!. Tel.: MAY. 87538 

85 High Holborn, W.C.! Tel.: HOL. 1154/5 
49 Cheapside, E.C.2. Tel.: CIT. 2684 

6 Old Bond Street, W.!. Tel.: HYD. 0516 
100 High Street, Watford, Herts. Tel.: Watford 21865 





Battery 











B. BENNETT 


Please send me: Camera 


cash/cheque cover) @ Detzils onl 
to part exchange 


H.P. @ | wish 


Name 


Address 





Mail Order Dept., 
100 High Street, Watford, Herts. 
»n 7 days’ approval (1 enclose full 
of Camera @ Pay Cash 


Sw 
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COME ON IN! 


"I bought my camera a year ago and now feel that I 
should like to branch out. Would you advise me to 
join a cine club?" This is typical of many 
questions addressed to "ACW" and I sometimes feel 
that a hearty "yes" is not really an adequate 
answer. One senses that the questioner is 
suffering from a kind of nervousness which is not 
altogether unfounded. 


Having enjoyed membership of a cine club for 
something like ten years, I feel that I can speak 
freely to those who are hovering on the brink. To 
start with, if you join a new club or an old one 
which is about to hold its A.G.M., there is @ grave 
danger of being elected Secretary or Treasurer on 
sight. Either of these offices involves so much 
work that you will have very little time left for 
film making. A safer post is that of chairman but 
this is generally reserved for a senior member. 


The next hazard is group production. If you were 
hoping to become the unit's cameraman, you are in 
for a disappointment. Nearly everyone wants this 
job and you will most likely finish up as a second 
or third assistant which means carrying the tripod 
and holding reflectors at awkward angles. 


The worst fate of all is having your home converted 
into a temporary studio and this can easily occur 

if the interior happens to suit the requirements of 
the current script. After each shooting session you 
can expect to find that all the plugs have been 
removed from your domestic electrical appliances, 
that the fireplace is littered with dirty teacups 
and burnt out Photofloods, that the lights are 
fused. 


And yet, despite everything, there is something very 
enjoyable about being a member of a cine club. The 
pleasure of creating something is greater when 
shared even if your own part in it has been a 

small one. 


Think too of the days when everything goes wrong, 
when it pours with rain and the close-up attachment 
is lost in the long grass. They are sheer misery 
for the lone worker but for the club member they 
become part of a communal legend to be chewed over 
on dark evenings and enjoyed in retrospect. 

Join a cine club? Certainly, come on in - the 
water's lovely. 


eee fre— 


Movie Miscellany 


is 


F 
mental 


* 
oa 
a 


word 
that covers a 
multitude of junk 


A HEALTHY contempt for the Establish- 
lishment is a privilege of youth. That’s 
why the more interesting experimental 
films are directed mostly by young 
people. I'm all for experimental films 

if they have something to say. I get 
angry only when I'm asked to decipher 
filmic jabberwocky, made that way 
simply the perpetrators 
weren’t capable of anything else. 

The experimental film can be an 
exciting, rewarding experience. It also 
can be a fashionable dustbin for the 
phoney, the pretentious and the unin- 
structed. It is one thing to make barren 
places beautiful with your camera's 
wild oats; it’s quite another when, still 
technically wet behind the ears and 
with nothing of any significance to 
communicate, you inflict artless, wit- 
less and pointless stuff on the public, 
in the hope that somebody will read 
into it a purpose and meaning it never 
had 

I am a little surprised that the spon- 
sors of an 8mm. Experimental Film 
Register have seen fit to announce that 


because 


subject lesson 014 


“technical mastery of the medium is 
not essential”. They may be sticking 
their chins out, for this kind of 
benevolent invitation will be received 
with whoops of joy by all the Tired 
Tims and Weary Willies who can’t be 
bothered to learn the ABC of film 
technique. 

“The camera”, said Jean Cocteau, 
“should be like a fountain-pen which 
anyone may use to translate his soul 
onto paper”. Fine! But think of the 
many would-be novelists with foun- 
tain-pens, bright ideas —- and not the 
faintest glimmering of the technical 
requirements of the novel. They don’t 
get published. And I’ve yet to hear 
of any painter, musician or actor of 
any consequence who did not first 
achieve technical mastery before he 
started to break the rules delibzrately 

If you didn’t know it was there, a 
jump-cut is still a jump-cut. So, on the 
principle of “first things first’, I 
strongly defend the view that those of 
us who are still — technically speak- 
ing — babes and sucklings, should 
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BY VAN WATSON 


first aim at mastering the conventional 
techniques of correct exposure, focus- 
ing, composition, continuity and crea- 
tive editing, before we poke out our 
tongues at the Establishment and try 
to conceal our deficiencies in a cloud 
of experimental obscurity. 

ACW has always encouraged origin- 
ality and the off-beat approach to film- 
making. But I should hate to see it 
abandon its very helpful articles on 
orthodox film-technique, in favour of 
the chi-chi and rather precious let's be- 
different-if-it-kills-us attitude. You 
know the kind of thing — soot-and- 
whitewash exposures, jump cuts to 
annoy the critics... and a plot? Man, 
you’re not with it . a “plot” is a 
very dirty word. 

I saw such a film, three or four 
weeks ago. “But what does it mean — 
what is it about?” I asked. The young 
man who made it looked at me with 
an expression that was meant to con- 
vey amused pity. “It means”, he said, 
“whatever it means to you”. I’ve heard 
that one before somewhere. It sounds 
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impressive. But I wish I believed this 
young man could make just one decent 
ordinary film. 


A Stripe Projector 
for £60? 


ANYONE who has fussed and fiddled 
about with loop-synchronisers and en- 
dured the nightmare of splices break- 
ing during a public performance, will 
welcome the advent of 8mm. stripe- 
projectors. As ACW recently pointed 
out— the 8mm. talking-picture has 
come to stay. 

But is anybody, in the forseeable 
future, going to do anything about 
bringing down the cost of stripe-pro- 
jectors? At the moment, you can kiss 
goodbye to at least £150 if you want 
to show 8mm. stripe-films. It's too 
much. 

I am sure something can be done 
about it. For example, why build an 
amplifier into a stripe projector? Al- 
most every home in the country has 
a sound reproducer of some kind 
gramophone, radio or tape-recorder 
All that’s needed is a pick up socket 
and you have a ready-made amplifier, 
complete with speaker. Is there any 
need to buy this all over again? 

The biggest problem in designing a 
stripe-projector is to incorporate a 
suitable smoothing device and to eli- 
minate hum. But these are problems 
that have already been solved. There 
is also now a general agreement that 
the sound shall be 56 frames ahead of 
the picture. 


A Fortune for Someone 

What then is preventing some enter- 
prising manufacturer from designing 
a stripe-projector that can feed a 
sound-signal to existing amplifiers? The 
Gramdeck people did it most success- 
fully in the tape-recorder field. I 
honestly believe that if such a projec- 
tor could be made to sell at around 
£60, there would be a fortune in it for 
somebody. 

And once magnetic stripe is fully 
established as the recognised method 
of adding sound to 8mm, films, per- 
haps someone will produce negative 
positive film, so that we can make 
copies from a master negative and 
overcome the splice problem. (Yes 
there is a splice problem ... as the 
splice goes over the sound-head there 
is a slight plop or a fractional break 
in the sound.) 





Which Turntable 


Would vou be so kind as to give me 
some advice on the selection of a 
suitable gramophone turntable and 


with a Cinecorder? 
and pick-up be 
require an 


pick-up arm for use 
Would simply a turntable 
sufficient or would this 
amplifier before feeding into the Cine- 
corder? If the former I could probably 
construct a unit using the elements recom- 
mended hy Pentelow, Salishurs 


A such as the Garrard TA Mkz2, In the 
better unit, Garrard make one at 
about £20, which is extremely nice, and 
also obtainable in a “changer” version if 
desired. The crystal pick-up on_ the 
Garrard units can be fed straight into the 
Cinecorder. No intermediate amplifier is 
necessary. You would just need a length 
of screened cable from the pick-up, with 
a standard jack plug to go into the socket 
on the Cinecorder 


unit 


vou, 1. 


We suggest one of the moderately 
priced turntable plus pick-up units 


class 


How to Process Positive 


I have a reel of Gevaert Positive film, 
Q which I wish to use for testing camera 

alignment on a titler, and for titling; 
and I wonder if you can give me precise 
details of developing and fixing—Kenneth 
Wyke, Liverpool 23. 


The positive film is 
basically similar to photographic 
bromide paper and any ordinary 

print developer can be used for process- 
ing, e.g. “Universal” Ilford 1.D.20 or 
1.D.2, Kodak D.163, etc. Using Ilford 
ID 2 (diluted 1 +2) at 68°F. the processing 
time would be about 3 to 5 minutes. Rinse 
in water or stop bath and then fix for 
about 5 minutes in fresh acid fix or about 
1 minute in a quick fixer such as Hypam 
or Amfix. The film should then be well 
washed foi about 15 minutes in running 
water or in several changes of water. For 
your purpose of checking alignment, the 
processing is not at all critical. You can 
work in orange safelight which is bright 
enough to allow you to see clearly 


emulsion of 


How to Film Indoors 


I have a Zeiss Ikon Movinette 8B 
with Triotar f/2°8, 10mm. lens. I 
shall be grateful if you will advise me 


Q 


what I need for indoor filming both during 
the day and at night—light, type of film to 
use, etc. Could I use the lighting that you 
recommend to do titling with, if so at what 
distance from the title board should the 
camera be ?—B. C. English, Uxbridge. 


The simplest way of lighting an in- 

door scene is to use a barlight with 

either two or four bulbs. The camera 
should be loaded with Type A (tungsten) 
colour film to obtain the correct colour 
balance. Barlight lamps are normally too 
close to the camera for titling purposes 
but with a four light bar the outer two 
lamps may prove satisfactory. It is better 
to use a separate unit however. Using a 
No. 2 close-up lens the camera should be 
approximately 18in. from the title, measur- 
ing from the title itself to the close-up lens. 


How to Add Fades 
while filming (on 8mm. reversal) 


Q colour and 6. and w. rarely come in 
the places that editing indicates they should. 
ls there a method of making fades chemi- 
cally ?—Geoffrey S. Weston, London, N.16, 
A method of making chemical fades 

and Johnson’s “Cinefade”’ is speci- 
ally made for the purpose. An alternative 
is to use Black Tintex domestic dye. The 
solution should be poured into a tall and 
narrow glass and the end of the film to be 
faded slowly dipped up and down so that 
there is a gradual darkening. It is advisable 
to splice a short length of black leader be- 
tween the two faded scenes since the 
solution cannot provide a complete black- 


out. You may also care to consider the 
Arrowfax (stuck-on) iris and wipe effects. 


What Size Viewfinder 


I have recently acquired a 3-5-36mm, 

lens for my Gevaert Carena 28 

camera. The viewfinder for the exist- 

ing 12-5 lens is \Smm.* 10mm. What, will 

be the size of viewfinder for the new lens? 
S. Turner, Chesterfield. 


I have found that fades introduced 


There is certainly a_ well-known 


The size of the viewfinder to suit a 

36mm. lens in your camera will be 

reduced in the ratio of the focal 
length of the old to the new lens, i.e. in 
the ratio 12:5. This means that the size 
to suit a 36mm. lens will be approximately 
54 x 34mm. 
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Write for leaflet 
giving full details 
of all NORIS 
VORIS TROUBLE-FREE PROJECTORS 


PROJECTION 


NORIS SUPER 100 


New design 8 mm. Projector. With 20 mm. 

Plankar lens. Special Noris high iltumina- 

tion 12 volt/100 watt lamp. Push-button 

operation. Picture stop device and power Special 
rewind. New cable release built-in editor, Streamlined 
which, when running through film, clearly Hood Case 
marks portions for editing. £3 15s. extra. 


Price including lamp 40 gens. 


NORIS 
SYNCHRONER 100 


Similar to the Super 100 but with built-in 
Synchromat and 20mm. lens and special 
12 volt/100 watt lamp 
Telephone: 


Swiss Cottage 3399 








| MALHAM 


CARSHOT Then 
HOTOGRAPHIC EQUIPMEN MALHAM «COIL 


ITY, * POC 
DON’T LET CAMERA SHAKE 70 KET TITLER 
SPOIL YOUR TRAVEL FILMS The efficient miniature titler can give 
The very best aid to a you professional quality titles even 
perfect travelogue is the when used on location. The outfit is 
“Malham Carshot’’. Film- supplied with a wallet of “instant 
ing while you drive be- lettering’’. Superimposed tities are 
comes a pleasure even for possible against either opaque back- 
lone driver. All sizes of camera, both 8mm. and ground or the four transparent 
lémm. can be mounted at the correct distance backgrounds provided. Back-project- 
from the windscreen to ensure rock-steady and ed titles using still slides are possible 
reflection-free pictures far superior to hand held as well as macro-photography and 
camera shots. Suitable for attachment to front, the copying of your favourite still 
side, or rear windows, the “‘Carshot” can be slides. The titler fits on to your 
installed in a few seconds without modification camera lens, and when the title is 
to the car. arranged to your satisfaction it can be 
*% 5 point fixing for rigidity. filmed direct by pointing the titier 
% Fully adjustable 10° by 3° camera platform towards the sky or a bright back- 
suits any car a3 67 con wn x 
' OCKE ITLER (P.T. 10/-) 312 3 
MALHAM «COMPLETE 86" TITLER Addition of Wallet of instant letters 
A rigid all metal 24° titling bench in grey Biack or (White) 7 6 
hammered enamel and chrome plate with 
removable and fully : MALHAM INSTANT LETTERING 
adjustable camera ee . ; 
platform, a 2 dioptre <i “Instant Lettering’’ brings you the 
supplementary  iens, finest lettering in the world, simply 
provides everything a , by transferring the letters dry from 
required for titles > type sheet to any smooth surface. 
with professional 
finish. To complete Can be used for rotating drum and 
the wnit a title : travelling tities as well as flat surfaces. 
centring card is 
supplied with four STANDARD ser $00 POCKET SET identical to 
coloured backgrounds letters in three sizes standard but 750 letters 
a mounting cel, and a Gr.) 10 6 of three smaiier sizes 
set of 78 i” white 
plastic letcers. LIGHT- THESE GOODS SHOULD BE IN STOCK AT YOUR LOCAL DEALER—if you 
ING AnMS 18 long experience any difficulty please write to us for details :— 
DAYLIGHT with titling heads and 
% reflectors are 
TITLING available as an op- Write now for our new, free 52 page illustrated cotalogue 
ennesiuned sien tional extra. aie a MALHAM PHOTOGRAPHIC EQUIPMENT LTD. 
LIGHTING ARMS (pair) optional extra ai é 65/67 Maiham Road, London, S.E.23 
SUPPLEMENTARY CINE TITLE OUTFIT © 2 06 Telephone FORest Hill 0917 
































The lights of the theatre blazed relent- 
lessly down upon the principals. A group 
of technicians, dimly seen beyond the 
shadowy perimeter, waited silently .. . 

“Cut!” came the command, in 
strangely quiet tones, and I started the 
camera—-a proceeding which would 
appear to involve some explanation. 

“Blood?” the surgeon had said, the 
day before, disdainfully. “Of course 
there'll be blood.” Which for one who 
was ever a faint-heart, whose internal 
economy is apt to exhibit motions of un- 
ease at the mere sight of a cut finger. 
had much the same effect as the sight of 
a very small mouse by a very young 
lady. I recoiled, and all but emitted a 
faint shriek. 

But my friend was a man of charm. 
of personality, and above all completely 
dedicated to the cause of suffering 
humanity: This latter angle, he was now 
careful to point out, might well serve as 
something of a spur in my case as well. 
and so much did the argument succeed 
in ennobling me to myself, that, weakly, 
I consented to attempt a colour film of 
this minor surgical operation. 

Then I went home to prepare. To load 
the camera, the faithful old Ensign 
Kinecam, with a roll of Type A. To 
make a batten carrying three reflector- 
spots which could be attached, by means 
of a hastily knocked-up aluminium 
bracket and wing-bolt, to swivel almost 
vertically downward from a lightweight 
stand. And to contrive some sort of 
close-up viewing-cum-distance device, 
since the picture was to include only the 
surgeon’s hands and the patient’s lower 
jaw and mouth —in which, for certain 
reasons, the gums were to be remodelled 


*‘When | say cut start the camera!” 


Does the thought of filming 


a surgical operation make you 


feel nervous? Here’s proof 
that there is no need to 


worry if only you can 








cultivate the right state 
of mind. 


BY STUART GORE, A.R.P.S. 


OPERATION GUT 


and grafted with skin from the 
patient's thigh. 

A stand could not be used, for fairly 
obvious reasons. So the only way to 
keep the camera at approximately the 
pre-determined distance of eighteen 
inches was to use the type of close-up 
device favoured by some nature photo- 
graphers — rather like the small titling 
outfits which incorporate a frame 
mounted on a small platform, or on a 
rail. In fact the latter would have served 
quite well in this case, but for two 
things. First the frame, since camera 
lighting must perforce be secondary to 
that desired by the surgeon, might well 
cast a shadow across the subject. 
Secondly, there could be a chance of the 
surgeon catching his hand, or perhaps 
an instrument, on it. 

The ultimate gadget therefore, con- 
sisted simply of a single piece of 4 inch 
brass rod, eleven inches long — and this 
was fixed to the camera by means of a 
half-collar riveted to the bottom front, 
into which the rod could be slipped when 
required 

At first sight this would not appear to 
be a very reliable guide for filming at 
such close quarters, but a little checking 
established two things. One was that with 
the camera held so that its brass rod, 
projecting like a probiscus, came within 
an inch or two of the back of the sur- 
geon’s hands, the lens would be approxi- 
mately eighteen inches from the patient's 
mouth — allowing for the space occupied 
by hands plus eleven inches of brass rod. 
(There would be, we hoped, just suffi- 


new 


cient depth of field, at f/4, to render both 
his fingers and the inside of the mouth 
quite sharply.) 

Secondly, it was found that when the 
eye (positioned at side and centre of 
camera), the end of the rod, and the 
roots of the surgeon’s fingers (dummied 
by my wife) were all aligned, the area 
would be covered up to the tip of the 
patient’s nose. Accurate lateral centring 
would be assured by keeping the end of 
the rod pointing between the hands, 
which extended to fill both sides of the 
frame. 

Having thus disposed of the joint 
problems of constant focus and paral- 
lax-free viewing I was able to think 
about other things, including my discus- 
sion with the principal actor. Two hours 
later | was on the ‘phone to him — by 
night, somewhat to his displeasure. 
Everything was ready, I said. But it 
seemed that perhaps it might be better if 
| just handed it all over to one of his 
assistants. Quite mechanical; perfectly 
simple. I mean, as I was unaccustomed 

. . “Nonsense!” he said. Yes, but sup- 
pose “I'll give you a tablet,” he 
said. “Don’t be late tomorrow. Good- 
night.” 

So the following day found me at the 
hospital. And at once — to my great sur- 
prise — immensely intrigued. Everything 
so immaculate and so, in a way, photo- 
genic. Unusual angles .. . 

The surgeon, as he proceeded to a 
corner, to ‘sorub up’, caught my apprais- 
ing eye... “None of your Emergency 
Ward Ten business, all soulful eyes and 
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so forth,” he said. “This is real life. All 
the people who are likely to view this 
film will want is to see what happens 
when I start cutting.” 

Cutting! With a swift reversion to 
real life myself, as exemplified by the 
previous night's brooding, not trembling 
exactly but in a dulled state, like visit- 
ing the dentist, | went about setting up 
the lights. High on a borrowed trolley 
they should, with a little last-minute re- 
arranging, be in such a position that they 
could be directed to fully illuminate the 
inside of the mouth while at the same 
time just clipping the ends of the sur- 
geon’s fingers — leaving the rest in com- 
parative shadow, and therefore less dis- 
tracting within the frame. Although a 
certain amount of fill-in would be pro- 
vided by the shadowless theatre lamp 
overhead. (Its light was so nearly ‘white’ 
in the photographic sense that it would 
not, in the face of considerable competi- 
tion from the reflector-spots, impart over- 
much warmth to the flesh tones.) 

Just then they wheeled the patient in 
and I was composing my expression into 
a suitable one of compassion when he 
said cheerfully “Nice day for the job. 
You're not looking too good though — 
got ‘flu or something?”. He lay back, 
regarding the lights and camera with in- 
terest 

The already masked and 
gowned, came over to me. “If you feel 
queer at all——-later on,” he remarked. 
“Just slip across there for a minute” 
and with a casual nod he indicated the 
row of gleaming wash-basins. 


surgeon, 


I nodded, not trusting myself to speak, 
and was in turn inserted into gown and 
mask — growing inwardly in stature in 
the process. A very Mitty, conscious even 
of the vague bulge in an inner pocket 
made by my fountain pen. One never 
knew of course... 

“Ready?” asked the surgeon. “Good. 
Just keep your machine ready to shoot, 
and when I say ‘Cut’, start filming.” And 
with this odd instruction he nodded to 
the Sister, who promptly held forth her 
tray in the approved manner. The light 
glinted on shining instruments . . . and 
suddenly I was Mitty again. I looked at 
the anaesthetist, and my thoughts took a 
fresh turn. His eyes were earnest, above 
the mask. My trigger finger itched . . 

“Cut!” — the voice was dispassionate 
Almost without conscious volition | 
pressed the release, wondering how long 
I could keep this up without actually 
looking... 

Then quite suddenly, nothing mattered 
any longer. Here was a camera. There 
before it certain movements were being 
enacted. It was my job to corctiaie the 
two. The mere act of filming, of sighting 
the camera, induced a complete neutral- 
ity. I filmed and rewound; filmed and re- 
wound . . . aiming down the brass rod 
with the impersonal detachment of a 
sniper, training his rifle on a distant 
enemy. In the same way that in younger 
and sillier days I, who had no head for 
heights, climbed the jib of a giant crane 
and thought nothing well almost 
nothing of it, because I had a viewfinder 
to look through, so now I saw everything 
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and nothing. In such ways does film- 
making absorb and envelop the whole 
personality. 


| left the hospital treading on air, 
Walter Mitty in excelsis. Nothing to it 
after all; just mind over matter. And if 
ever a film was needed to exemplify the 
theory, then that film was this film. Nor 
was I disappointed when the roll came 
back from processing. The customary 
first impatient checking by hand showed 
that everything was as it should be; 
sharp, good colour saturation, subject 
properly positioned within the frame. 
There were no problems ot editing, other 
than eliminating the over-exposed frames 
that the Kinecam, prone to be slow in 
overcoming initial inertia of the shutter, 
is likely to give between each new shot. 
And as soon as this had been done I 
rang the hospital. 

An hour later we were screening it, in 
a hastily darkened, unoccupied dressing 
room. Everyone was there, the surgeon, 
his colleagues, the anaesthetist, the theatre 
Sister — even the patient! And as far as 
I know, they enjoyed the film immensely. 

So did I, during the first ten seconds. 
I saw the patient’s features, cheerful even 
in twilight sleep—the surgeon’s hand 
leaving the frame — returning, clasping 
lightly something which glinted 
almost I heard him say “Cut!”. 

Then the screen took on a new signi- 
ficance, an impact which no other film 
has ever achieved with me before 
but fortunately there was a wash basin 
in the corner of that room too! 





Mood Music 


Records 





REVIEWED BY LEONARD DUCK A.L.A. 


Bosworth BCWV 1356. Song of a City 
(3.10); Pathway to the East (2.58) 

Song of a City is an essay in the man- 
ner of Delius, whose general harmonic 
style is followed to produce a broadly 
panoramic flow of orchestral sonority. It 
could just as easily have been called 
“Song of the Sea” or “Song of the 
Mountains”, and would indeed serve for 
any scenes of natural beauty. (When they 
turn their attention to composing serious 
or pastoral music, mood music writers 
always revert to a pre-1914 style. May I 
suggest that they listen to a little Cop- 
land and Shostakovich?) 

Similarly bold in treatment though 
more specific in its associations is Path- 
way to the East, which has a processivnal 
quality with plenty of pentatonic work 
for full brass. The sounds as recorded 


are at times quite impressive, with a 
touch of the barbaric splendour we 
associate with the far East — the East, 
that is, of temples rather than bazaars. 


De Wolfe DW 2647. Peruvian Playride 
(2.01); Play in No. 1 (.48); Play in No. 2 
(.44); Travellers’ Joy (1.33); Snowsport 
(1.38). 

Three fast-moving numbers make this 
a disc worth consideration for a film of 
sporting events. The Play-ins represent 
a corny “glamorous” tradition which is 
in my opinion played-out. Certainly the 





Addresses and Prices 
De Wolfe, 80-82 Wardour Street, London, W.i. DW 
series, 7s. 6d.; Bosworth, 14-18 Heddon Street, W.! 
BCY series, 6s 








Because of purchase tax regulations, mood 
music discs cannot be bought direct from the 
libraries, but are available through the 
Institute of Amateur Cinematographers, 
who act as a clearing house for them. Details 
of membership of the 1.A.C. and of instruc- 
tions for ordering can be obtained from the 
Secretary's office, 8 West Street, Epsom. 
Scottish readers can obtain them through 
membership of the Scottish Association of 
Amateur Cinematographers, 16/17 Woodside 
Terrace, Charing Cross, Glasgow, C.3. 











emotion is too synthetic for the average 
amateur film. 


Bosworth BCV 1346. Studies in Happi- 
ness: Toys and Games (1.12), Youthful 
Fling (1.43), Romance Awakens (1.12), 
Quiet Contentment (1.50). 

One of the difficulties in choosing 
music for a film is finding items which 
vary in character yet have some con- 
sistency of style. I therefore welcome 
such a record as this, with four pieces 
by the same composer (Kiag Palmer), 
who also conducts a normal light 
orchestra. There are two gay, rhythmic 
numbers, a lush waltz and a serene, 
peaceful movement — all of a high stan- 
dard and eminently suitable for an 
amateur film combiaing comedy and 
romance. 
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AFTER A COUPLE of days at the Biennale 
Exhibition I began to realise that the whole 
course of electric-eye camera design may 
have been different if it was beginning 
now, instead of when it did a few years 
ago. It has now become a commercial 
proposition to use a new sort of photo- 
cell the photo - conductive or photo - 
resistive type—which is smaller yet more 
sensitive than the better known photo- 
emissive cell. 

The newer type of cell—photo-conduc- 
tive—does not itself generate electricity, 
but changes its resistance according to 
the light falling on it. By using a tiny and 
long-life mercury battery to supply the 
current, a small photo-conductive cell can 
work a lens diaphragm as easily as a 
photo-emissive cell many times the size. 

One of the advantages in using the new 
and more sensitive type of cell is that its 
acceptance angle can be restricted to 
match that of the camera lens. Our 
French friends have taken this a stage 
further, as both Beaulieu and Ercsam 
showed on their latest models: they put a 
tiny photo-conductive cell somewhere in 
the reflex finder system. 

On the Beaulieu stand, their charming 
publicity director, Mile. Jaqueline Mottier, 
showed me what their designers have been 
doing in the past year. The Beaulieu 8mm. 
reflex, available in single lens (MR8) and 
3-lens turret (TR8) versions, has led to 


additional models, both with electric eye: 
the semi-automatic Reflex Control models 
MCRS8 and TCR§8, and the fully automatic 


Beaulieu Automatic MARS8. 

The semi-automatic Reflex Control 
models use a tiny circular ring-shaped 
photo-conductive cell positioned in front 


ACW’s Technical Editor Philip Jenkins writes about 


some 
Paris Exhibition. 


The New 


of the cameras—especially 8mm.—at the 


Wave in 


Electric-Eye 


Cameras 


of one of the lenses in the reflex finder. 
Thus the cell picks up a proportion of the 
light, while the rest goes on through the 
hole in the middle of the cell, to the eye- 
piece. The cell works a meter at the back 
of the viewfinder. 

At the moment opinion is divided on 
whether an electric eye control should be 
semi-automatic (co-incident pointer type), 
or fully automatic, with the cell directly 
controlling the lens diaphragm. Beaulieu, 
like several other manufacturers, make 
both, and their second new model at the 
Biennale, the Automatic MAR8, has a 
built-in Angenieux zoom lens. 

Beaulieu’s Automatic MARS8 uses a 
really tiny photo-conductive cell, up the 
end of a little tube in a housing below the 
camera lens. In this position the cell can 
view the subject continuously, and has a 
narrow angle of view; the reflex system is 
used for its original purpose of 
finding. The zoom built-in, 


view- 
lens iS 


obviously because the special meter- 
operated iris has to be in between the lens 
elements. A good point about the cell 
housing is that it includes a control for 
modifying the exposure for abnormal 
subjects such as open landscapes. 
Although a good zoom lens will always 
be relatively expensive (simply because 
there is a lot more work in it than in a 
prime lens), the zoom generally scores on 
versatility. The trend towards a greater 
zoom range, plus a really wide angle at 
the “short focus” end of the range, is 
given further impetus by the provision of 
afocal wide-angle attachments to make 
the wide angle end of the range still wider. 
For example, the Angenieux Retro Zoom 
attachment converts their K2 Zoom 
(normally 7-:5-35mm.) to 5-5-25mm. A 
different Retro lens converts the 9-36mm. 
Kl or K3 zoom to 6°5-26mm., while for 
16mm. cameras there is one to convert the 
17-68mm. Zoom Type L to 12-5-50mm. 


BELOW. Ercsam Camex 3, less 
expensive than a reflex; the cam 
ring on the outside of the zoom 
adjustment sleeve changes the angle 
of view of the finder. 


LEFT. Beaulieu 
matic MAR8. 
viewfinder and fully 
automatic exposure 
control; the tiny photo- 
cell is in the housing 
below the built-in zoom 
lens. 


Auto- 
Reflex 


RIGHT. Bolex Duomatic... 
“it will not be introduced in 
Britain.”’ 


BELOW. Beaulieu Reflex Control! 
MCR8, with cell in reflex viewfinder 
A 3-lens version is also available. 


LEFT. Ercsam Comex Reflex 
CR8, shown with Schneider 
Variogon &8-48mm. xoom 
fens, and semi-automatic 
exposure control, with 
photo-cell actually in the 
refiex finder (see diagram 
overleaf). 





Andre Pagety, well known French amateur 
and authority on mood music, tries the Beaulieu R16 
with 24y. electric motor drive. The switch is on the 
comera starting button. 


Clearly the battle is now on to decide 
whether it is worth while making 3-lens 
turret cameras any more, or if provision 
for just one lens—a zoom—is enough. 
In Paris we saw—i think for the first time 
—that 8mm. zoom lenses have reached the 
stage where they could win this battle. 

Ercsam’s most elaborate camera, the 
Camex Reflex CR8, shown with Schneider 
Variogon 8-48mm. and other zoom lenses, 
is a semi-automatic electric eye model, 
using a tiny photo-conductive cell located 
in the viewfinder. Here a partially silvered 
beam-splitting prism is used in the finder 
optics, and the tiny flat plate cell placed 
up against one face of the prism—an 
arrangement patented by Ercsam. The 
meter movement is further along the view- 
finder tube 

Ercsam, however, clearly appreciate 
that not everyene can afford a complex 
electric-eye teflex zoom model, or even a 
simpler reflex such as their R1 without the 
electric-eye system, yet want something 
more elaborate than their very simple 


Serge von Holbock of Paillard usec the new H8 Reflex. The zoom lens handle 
also corries the pre-set aperture control and the camera starting button. 


fixed lens model. The new Camex J3 
camera, without reflex and electric-eye, 
has therefore been made. This has 4 
speeds, back-wind and single frame, and 
is normally supplied with a zoom lens and 
a coupled (non-reflex) viewfinder. 

There are still several French manu- 
facturers making simple straightforward 
single lens 8mm. cameras, and in an effort 
to be up-to-the-minute in competition 
with the electric-eye models, they were 
shown with electric-eye-plus-lens attach- 
ment. Two such devices were widely 
exhibited: S.O.M. Berthiot’s Servo Cinor 
with f/1-8 lens, and the Chauvin Arnoux 
Cell-Matic (f/1-9 lens). Both are scaled for 
10-40 ASA film, and use lenses of 12-5mm. 
focus. 

On the other hand, the competition 
from the Japanese is as remarkable in 
France as in Britain. Eighteen 8mm. 
cameras in a row, on the Japanese Camera 
Industry Association stand, by no means 
covered ail the models shown elsewhere 
in the Exhibition. 

Thus, the original Canon Zoom camera 
was shown by the J.C.1.A., but the French 
distributors had the new model: the 
Canon Zoom 8-2, with several improve- 
ments including photo-conductive cell, 
and the meter built into the viewfinder. 
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Layout of Camex Reflex 
Souifinter a 





control system. Light 
passing through lens H 
meets tiny prism G 
which covers the gate 
while the film winds on. 
Light reflected on to 
ground glass | is seen via 
prism E, field lenses D, 
and eyepiece lenses A, 
at adjustable eyepiece 
R. Prism E has one 
reflecting face partially 
silvered, and it trans- 
mits some light through 
it to the tiny photo- 
conductive cell J. This is 
wired via the tag and resistor board jn circuit with 
the long-life batteries M and emulsion speed control 
P, to meter Q whose pointer is seen in the viewfinder 
and aligned—by adjusting the lens iris—to align it 
with the fixed pointer at B. 


Cineric Princesse, a simple 8mm. camera found 
among a great array of 5mm. equipment exhibited 
by the new joint Pathe-Cineric company. The screw- 
in Som-Berthiot Servo Cinor fens and photo-cell 
unit is fitted on this specimen—turning a simple non- 
eutomatic camera into an electric-eye model. 


THE FRENCH APPROACH . 


Careful workmanship and conservative design: Royer camera LD8 with zoom 


lens with its own refiex look-through, 
viewfinder, Eldematic single 


with triple turret and veri-focus 
speed camera with single lens and electric-eye. 





Amateur Cine World - December 28, 1961 


Andre Fer of Cinex Ltd. demonstrates the new Bolex 
PI camera. His expression is something to do with 
the cold exhibition hall, plus the fact that he insisted 
on removing his overcoat for this photograph. The 
Pi is just being introduced in Britain, and ! readily 
agreed with Andre Fer that it is a beautiful little 
job—though in the higher price bracket: £165.0.6. 


Several American cameras were on show, 
including Keystone, Revere, and Bell & 
Howell—the latter with the Chicago-made 
Director Reflex shown by Rank Precision 
Industries S.A.; the Director, which we 
have not seen in Britain yet, is a reflex 
zoom model but otherwise rather similar 
to our Sportster V. 

There were, of 


course, no _ British- 


designed 8mm. cameras on show, for the 
simple reason that we do not make any— 
indeed a sorry reflection, particularly when 
one compares the great British interest in 


8mm. with the somewhat half-hearted 
approach of the French man-in-the-street. 

Plumbing the depths of the Paillard 
Bolex stand, I found André Fer, chief of 
Cinex Ltd. (the British Agents), who 
showed me the new Bolex Zoom Reflex P1, 
based on the well proven body used on 
the B, C, and D series, but with the Som 


AND THE JAPANESE 


Berthiot Pan Cinor-40 F/1-9 focusing 
zoom lens (8-40mm.) actually built into 
the camera, including its reflex system 
with the partially-silvered prism in the 
middle of the lens which reflects a pro- 
portion of light to the finder. The photo- 
conductive cell which measures the light 
is behind the lens itself 

Another novel and interesting Bolex 
camera was on show: the B8-Duomatic. 
Though available for some months on the 
Continent, it will not be introduced in 
Britain. “Frankly”, explained André Fer, 
“I think it looks like an accessory lens 
unit mounted on the B8VS body, and in 
view of the fact that so many people 
already have a twin lens Bolex, we don’t 
think there would be sufficient demand 
for it in Britain to justify its introduction”. 
The Duomatic is a fully automatic electric 
eye twin lens turret camera, with the 
photo-conductive cell on the turret. The 
lenses, built-in, are 13mm. fixed focus and 
36mm. focusing, and—trust Paillard to 
do something clever !—the galvo controlled 
diaphragm leaves are double ended: one 
end in each lens. Thus the one galvo 
controls the apertures in both lenses at 
the same time! 

Serge von Holbeck, Pailliard’s Inter- 
national Sales Training Director, showed 
his characteristic enthusiasm when he 
produced the new H8 Reflex, looking at 
first glance like the H16 Reflex, to judge 
from the lenses. “‘Don’t be fooled’, said 
M. von Holbeck, “we had to use the same 
size mount as the 16mm. C-mount, 
because the D-mount has such a small 
rear diameter that it can give cut-off if 
used with a prism behind it’’. The lenses, 
therefore, are “‘specials’’, and three have 
been specially designed: 12:5, 5-5, and 
36mm., each with a manual pre-selection 
diaphragm. 

An automatic fade attachment is 
available for the H8 Reflex; it fades in or 
out in 32 frames (not 40 as on the 16mm 
model) and engages on pressing the lever 


Five recent cameras from one manufacturer: Crown &L Reflex Zoom (fully auto), 
Crown Reflex Zoom EZS (semi-auto), Cronica 8ET (semi-cuto) with converter 





THE TRENDS IN CINE CAMERAS 
More money being spent on the lenses. 


Zoom lenses being made with a wider 
range of focal length. 


A zoom lens ousting a multi-lens turret. 


Small photo-conductive cells, with tiny 
mercury battery to energise them, 
replacing the larger and less sensitive 
barrier layer photo-emissive ceil. 


Electric-eye cameras now often measure 
light actually through the taking lens, or 
at least a small field matched to that of 
the lens. 


Wider range of ASA emulsion speeds (up 
to 400 ASA) catered for on the more 
‘*serious”’ cameras. 


Zoom cameras made more compact by 
housing part of the length of the zoom 
lens within the camera body. 


A focusing adjustment on zoom lenses 
especially if they go over about 30mm. 
where depth of field becomes reiatively 
small. 


Surprisingly little interest from beginners 
in moderately cheap non-automatic 
cameras. 











release. Two zoom lenses are available for 
the H8 Reflex: the first is the new Kern- 
Paillard Vario-Switar 36 (f/1-9, 8-36mm.) 
with automatic aperture pre-selector on 
pressing the cable release. Second is a 
specially adapted version of the Pan 
Cinor 40 (f/1-9, 8-40mm.). 

As I looked around the Grand Palais 
it was clear that this, indeed, was a show 
in which camera lenses were justifiably 
stealing the limelight. Kinoptick, for 
example, had “long” lenses with built-in 
viewfinder and a neat base to support the 
16mm. camera. Yet to go from the sublime 
to the almost ridiculous, the same firm 
makes the ultra-wide angle Tegea 5-S5mm. 
focus lens for 16mm. use (angle of view 
113°) as well as the ultra wide angle (and 
ultra expensive) Super Tegea 1‘9mm. lens 
with somewhat bulbous front glass and 
the fantastic angle of view of 193°! 


benses on turret, Crown E38 with turret and uncoupled exposure meter built on 


top, Cronica Eyematic Zoom ( to) with pled room finder. New Japanese Canon Zoom Reflex 8-2, demonstrated by Marine Vaissede of Paris 
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ae methods to 
guarantee you success 
with COLOUR 
all the year round 


REFLECTED LIGHT METHOD 
The exposure meter is aimed from 
the camera position towards the 
subject. 

INCIDENT LIGHT METHOD 


The exposure meter is aimed from 
the subject towards the camera. 


COLOUR TEMPERATURE MEASURING METHOD 
A slight pressure and the built-in 
colour finder snaps open and shows 
you the filters which are necessary 
to avoid colour casts 


§; a 3 automatic 
photoelectric EXPOSURE METER 
Vteomiat X Price £8.17.5 inc. P. Tax 


PHOTAX (LONDON) LTD 70 Charlotte Street London WI 








COMPLETELY OVERHAULED — 
GUARANTEED FOR SIX MONTHS — 


L516 PROJECTORS ! 


«—_S$TILL THE BEST VALUE IN I6mm. SOUND MACHINES ANYWHERE” 


ANOTHER LARGE BATCH OF THESE 9 WATTS SOUND OUTPUT 
MACHINES IS GOING THROUGH OUR 600F 

WORKSHOPS ‘“‘NOW’ — READY FOR THE , t. SPOOL CAPACITY 
USUAL SEASONAL DEMAND. WE KNOW SPARE LAMP INCLUDED! 
THESE MACHINES “INSIDE OUT" AND FREE DELIVERY ANYWHERE 


(TAKE IT FROM US !) (WELL—NEARLY !) 


rmene’s NomNeT TU" VALUE AND PERFORMANCE! 


DEPOSIT ONLY £12. PAYMENTS (12, AT £4.3.0 MONTHLY 
(CASH PRICE £58 .0. 0) 


BURGESS LANE & CO., THORNTON WORKS 
THORNTON AVENUE, CHISWICK, W.4. CHI: 5752 
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THERE IS A lot to be said for the device 

fitted to many projectors that causes 

the normal house light to come on as 

the projector lamp is switched off, and By H. A. POSTLETHWAITE 

to go out at the precise moment the 

picture appears on the screen. But it 

is really satisfactory only if there is a 

house light, such as a standard lamp, 

in a position where it lights up the 

threading side of the projector, and if 

it has a plug that can be linked fairly 

easily with the socket on the projector MAK E YO U R 
In your own home, you may be able 

to arrange all this quite simply. But 

when you take the projector to give a 

show at a friend’s house, you will be OW N 

lucky indeed if you can fix things up 

without making yourself unpopular. 
The remedy is to provide your own 

house light. It can be small enough to 

fit in the little case you take with you to ae O US a & | G rd ey 

carry reels of film, take-up reel, exten- 

sion flex, a plug adaptor or two, a spare 

lamp, a little brush to clean the pro- 

jector gate, and perhaps a splicer or a 

bit of adhesive tape to meet the emer- 

gency of a broken splice 


Material 


The gadget consists of a wooden base 
with feet (bits of cork) that raise it 
sufficiently to clear the underneath 
wiring, a lamp socket, a 15 watt 
“Pygmy” lamp, and a switch. There is 
also a lamp shade which started life as 
a plastic beaker; pieces have been cut 
away from the top (originally the 
bottom) and at the edges to give ventila- 
tion, but the lamp gets only moderately 
warm. This plastic cover is tinted and 
gives a soft diffused light, just right for 
fixing the film in the projector and 
bright enough to enable people to move 
about in the room if they want to 


A bit of wood, 
lampholder, is 
watt lamp and a 
switch make this 
convenient house 
light. The shade, 
removed in this 
picture, is a plastic 
beaker. 


Switch Optional 


The switch for the lamp is not really 
necessary; but if the projector provides 
for showing stills or action in reverse, 
the house light may come on as the 
projector switch is changed, “nd this 
spoils the effect. It is better to put the 
house light out of action as soon as the 
picture starts and to keep it switched off 
until the film is nearing its end. 
Moreover the little lamp may be use- 
ful for other purposes, perhaps as an 
aid in editing. In any case the switch a The lamp occupies 
takes up little space, gives added ae little space and can 
stability and, for what it’s worth, a be placed close to 
improves the appearance of the gadget. i . en the projector. 
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Find a boy who doesn’t mind getting wet. 
Next find a shallow lake or river. 

Finally, catch or buy four fish—three very 
small, one very large. 


| ii ig i, Al} »! of 
+h © tke \\ n 


Four boys on a river loank ° Thee clustevround. Fourth has | Second boy catches Fish 


A dozed off otmers excited 
Fee i. eI . J ve ¥; th ate a“ mY 7 oF ~ gir CP 6a) + 
AED ie APOE ee ane eee ee 


; pe ad 
J \ | _— ty ¥ a 


— * a an “> 44 - ae 
fourth boy Sl! asieep Third boy catches Fish the three others ave so 


scornful... 





Large stone Suggests he's 
gone deep 


Triumph of the lazy over the industrious fence ? The world is full of people who can't fall over without 
is one of the basic sources of comedy. landing on a pound note. The lucky lazy one in any family 
Remember Tom Sawyer painting his aunt's provides plenty of plot material. 
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Smm Viewpoint 


BY DOUBLE RUN 


Some do’s and dont’s to follow when 


WRITING COMMENTARY 


happy making 
professionals of 
resented the 
soon became 


1 used to be perfectly 
silent films. Like th 
thirty years ago, I rather 
coming of sound. But it 
obvious that most audiences preferred 
what I thought were indifferent sound 
films to good silent ones. Ask anyone 
(except Kevin Brownlow) whether they 
would rather see a silent film or a sound 
one. There is little doubt about the 
answer. 

So, bowing to popular demand, I’ve 
started to experiment with sound: music, 
natural effects, commentary and even 
dialogue. Commentary writing, in parti- 
cular, is a skill that amateur movie makers 
are having to acquire, like it or not. 

There is one obvious rule: don’t lamely 
repeat the visuals. Next, I would say: 
don’t flannel. I’ve just seen a documentary 
on the Sudan which contained the words: 
“. . . and not for present generations only, 
but for future ages—yet to come’. Here is 
an example of a commentator saying the 
same thing three times, just to pad out 
the sound track. 

Third rule: be really informative. In a 
canoeing sequence, don’t just say: “We 
learnt how to manage a canoe!” Draw 
attention to what is important: “We 
learnt to feather our paddles so that one 
blade was at right angles to the other. This 
minimised wind resistance and gave correct 
entry inte the water”. Of course, this pre- 
supposes the intention of the film is to 
instruct. If it’s merely to entertain, you 
might say: ‘‘ Now see how we spent Sunday 
afternoon”, and leave it at that. If absolute 
silence might lead the audience to suppose 
that the sound system had broken down, 
bring in a little music. 

The heart of the matter, as with all 
film-making, is to remember the audience. 
What will they want to know ? How can 
they be interested ? Facts alone, although 
absolutely essential, are seldom very 
entertaining, but, occasionally, you may 
get a chance to use them in a gently 
humorous way. 

Take a sequence showing a demon- 
stration of dehydrated foods. This will 
need a lot of explaining if it is to mean 
anything, but you could handle it like 


this: “How about some 


as used by Hilary on the 


rum flavoured fudge 
1960 Himalayan 
Expedition? Or a pecial Bar Ration 
HF/88? Just add s water, heat it with 
Firemaking Tablet 27C/2373, 
» hel of minced beef in 

ultanas of course 
are supt This is 
technically correct, but the commentator’s 
film-maker’s attitude, 
have been a very 


and you end 
up with tw 

curry sau ¢ and 
| eparate packs” 
tone suggests the 


and gives what could 
impersonal series of shots, a little bite and 
sting 


You can 
reading it 


only test a commentary by 


aloud. A complicated sentence 
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may look very well in print but be incom- 
prehensible when heard. Take this passage: 
“For soccer training the Football Associ- 
ation provided a qualified coach who took 
the lads for intensive coaching of the type 
used in pre-season training by professional 
players. There was ball control, as an 
essential for a player in any position, and 
close control was stressed where the man 
with the ball learnt to use his body as a 
shield to intersperse between his opponent 
and the ball. Game situations were stressed 
to give training in the best methods of 
attack and defence under match conditions 
and each session finished with a coached 
where the lads put into operation 
they had gained. From the con- 
centrated practice crammed into three 
days of intensive coaching every lad agreed 
that he had learnt far more than he could 
have done in a full season of occasional 
training and weekly matches’, 

Try reading this aloud and note the 
concentration needed to follow each 
sentence, even when you have not got 
visuals to watch as well. Now reduce it to 
essentials, and see how much 
better it sounds: “Ball control's essential 
for a player in any position and it’s amazing 
what a difference three days’ intensive 
training can make! From Torquay United 
coach, Ron Meads, they learn how to use 


Paire 
the lips 


its bare 








Additional Dialogue 


in which we 
dub new lines on 
old pictures 





Once More With Feeling 


“Don't ever call me baldy again”’ 
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their bodies as shields between opponents 
and ball, and to apply these techniques to 
match conditions”. Here we've even added 
to the original by indentifying the coach. 
This version is grammatically correct, but 
there are times in commentary writing 
when you can ignore the grammar. Take 
this example: “Pony trekking, the most 
popular sport of all, was chosen by over 60 
boys!’ The English is correct but, when 
read aloud, it does not sound as effective 
as: “Pony trekking—the most popular 
sport of all. Chosen by over 60 boys”. 
Commentaries can be used to conceal 
defects in the visuals, but don’t be too 
blatant. I’ve just seen a British second 
feature, Men of Tomorrow, in which one 
of the sequences is about a reporter 
visiting children on a canal boat holiday. 
There is one shot of the reporter in a field 
then his voice explains that he thought 
he'd observe what went on from a distance, 
sO as not to interfere with the children. 
We then follow the barge on its travels 
without getting another glimpse of him ! 
On the other hand, you could gloss 
over, say, a sudden jump from a day 
a night one by bringing in 
just before 


sequence to 
the words “That evening 
the night sequerce started. 
I believe in keeping humour gentle and 
unforced, but if it is too gentle, it may be 
completely. | once ended a film 
duld Lang Syne from a 
Ten Best judges 
Auld Lang 
a badls 
was certainly mis- 
was exactly 


missed 
with a 
solitary 


quivering 
trumpeter. The 
commented: “Jhe playing of 
Syne at the end is almost funny 
misjudged effect!” It 
judged, for “almost funny” 
what I hac! meant it to be. 

Many amateur films are ruined by poor 
commentary reading. Some of us have 
voices that are technically unsuitable for 
others have strong 
regiona! and yet others have 
voices suitable for some films but not for 
others. If, for instance, you want to make 
a film about old people’s homes, you 
probably would not want the same com- 
mentator as for a rip-roaring adventure 
yarn about a race round the Cape. If the 
sound track is to be optically recorded 
on to 16mm. film, the choice of voice 
becomes even more critical. Sibilance, 
quite inaudible in real life, and almost 
inaudible on tape may ruin an optical 
recording altogether 

One final word: if you are intimidated 
by all the problems of commentary 
writing, remember that Ten Best winner 
of several years ago, Driftwood and 
Seashell. It breaks almost every rule there 
is—and yet is a complete success ! 


sound recording, 


accents, 


Continuity Spotters 


’ 


Do you know a continuity spotter 
You often find one in a cine club. He 
views your most brilliant efforts with a 


dead pan expression, then jumps up and 
asks, “Did you notice the man was 
wearing a brown bootlace when he 
entered the paper shop, and a black one 
when he left!” 

I don’t find myself doing this when 
watching amateur films, but it keeps on 
worrying me when I watch live TV plays. 
It happens when the producer switches 
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from one camera to another. There seems 
a sudden jump in an actor’s position 
and what worries me is that, as the pro- 
gramme is transmitted live, I know there 
can't be a jump—so in future whenever 
my friend, the continuity jumper, starts 
pointing out the errors in my film, I'll 
just look at him pityingly and hope that 
it’s Ais imagination. 





ALTHOUGH THE FIRM Of Eugene Bauer had 
for many years produced I6mm. and 
35mm. sound projectors, the Pantalux 8, 
introduced in 1954, was their first effort 
in the 8mm. field. 

Constructed of die castings and metal 
pressings, and finished in grey hammer- 
tone, the Pantalux 8 is a very well made 
and designed projector. It falls short of 
modern standards in only one respect, the 
light output. This is not unusual, for the 
same comment can be made about prac- 
tically every 8mm. projector produced 
before the “cold light era’. Light output 
is further reduced slightly by having to be 
reflected through 90° by a mirror behind 
the gate. 

In spite of this, the Pantalux 8 certainly 
has sufficient light output for home use. 
The 110v. S500w. pre-focus lamp and 
motor are run through a built-in resistance, 
both of which are cooled by the fan. This 
necessitates a much larger and more 
powerful blower than is common today, 
with a consequent increase in noise. Plug- 
in resistances are used, a different one be- 
ing required for each mains voltage. 

There is only one sprocket, which the 
film meets twice. Of large diameter, and 


V/t¢ 


YY 


Capsule reviews of equip- 
ment found on the 
second-hand market. 


PANTALUX 


with 32 teeth, it allows even severely 
damaged film to pass without difficulty. 
Film is held on the sprocket by two fixed 
and two roller type retainers, the latter 
hingeing open for threading. 

The stainless steel gate has the front 
plate sprung—desirable on 8mm. pro- 
jectors—and is relieved in the picture 
area. The gate opens fully for cleaning and 
threading. 

Standard projection lens is a bloomed 
20mm. f/1°6 Schneider of very good 
quality. Definition over most of the 
picture area is excellent, with only the 
slightest trace of edge fall-off. 

400ft. reels can be used and take-up is 
by spring belt. Power rewind is fitted, by 
changing belts, and also a hand rewind 
desirable for SOft. reels. 

Weight of the Pantalux 8 is just under 
13lbs., indicative of its solidity since there 
is not the usual heavy lamp transformer. 
There is no safety shutter and no provision 
foreither still pictures or reverse projection. 

When the Pantalux 8 went out of pro- 
duction in 1956, to be replaced by the 
current Bauer models, its price was just 
under £53. Today it can be purchased for 
between £20 and £25. 
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Shapes aa Short cuts 


in ANIMATION 


Sliding registration pegs 
ALTHOUGH the use of sliding registration 
pegs is restricted to horizontal move- 
ment there are a host of applications 
During a “panning” shot the pegs 
eliminate much hard work in ensuring 
that background truly 
horizontal and regular 

Applied to Our Dog Fido the sliding 
pegs offer an even simpler method to 


movement is 


get him across the screen than the one 
described last week. The method in- 
corporates a “repeat cycle” in which a 
certain number of cels are re-photo- 
graphed in sequence to create a con- 
stantly repeating motion. A repeat, of 
course, becomes monotonous if dupli- 
cated a number of times. This can be 
effectively disguised if the various mov- 
ing units each have a different time 
cycle, for example, a 10 frame cycle for 
the legs, with 8 drawings for the head 
and 5 for the tail 


Cel levels 
For any sequence of non-simultaneous 
motions by a stationary figure the 
character would, ideally, be broken 
down into as many levels of cel as there 
are moving units. It is, however, im- 
practical to employ more than three, or 
at the most four, thicknesses of cel per 
scene. The screened effect is not too 
noticeable if we cheat a little by “bump- 
ing’ a component part from one level 
to another in order to avoid repeatedly 
drawing an item which has come to rest 
If the 23 cels used in Fido’s perambu- 


Fido is broken down on to three cel levels: 


4 inches in 24 seconds then his feet, when in contact with the ground, must 
1/10 inch per frame 





Bottom cel Head 


Legs, 


bod} 


Middie cel 


PART 3 
by David Fulton 


2) are photographed 
the table, simul- 
avoided. As 
can combinations 
of movement may be obtained simply 


lations (Figs. | and 
in sequence, as in 
taneous 


repetition 1s you 


see, almost limitless 
by double-framing the drawings on one 
the 


cels 


or more cel levels: movement of 
head 
| and 8 

On the the effect 
will be that of running on the spot. To 
the 
pegs are moved to one side 


so that for frame 


be reduced by 
4 


ang 


can omitting 
so on 
screen, Of course 


the dog across the screen 
registratior 
at the start of the shot 
one Fido is at point A 


photography is exactly as before except 


The sequence of 


that after each exposure the registration 


pegs are moved 1/10 inch towards 
point B 
fixed registration 40 


drawings of the complete dog would be 


{ sing pegs 


required to move him 4 inches in 23 
seconds. With sliding pegs drawing is 
reduced to the equivalent of five com- 
plete dogs, plus five “Jegs’’ and three 
heads 

In cartooning work the dictum is 
economy. This principle should be first 
applied at the scripting stage and care- 
fully persued throughout production 
If a script calls for a character to 
advance diagonally towards the camera, 
vault two fences, wade a stream and 
end with a and a double 
somersault Warner Brothers 
would not attempt it and nor should the 
amateur 


pirouette 


cut it out 


If he 
move backwards 


and legs, tail, and head is to move 


at 16 fp.s 


4 


Tail. 


Top cel. 





Cel Levels 


Legs | Head 


PADAa wh 


< 


The table 


order of 


shows the 

filming 
Fido’s cel levels and 
is a useful guide for 


awen=—o 


the cameraman. In 
elaborate 
kind of 


profession- 


SAIDASwWN=— OC OSPINOUawWwN— 


a more 


form this 





cnart 


SPAS wYN KNW AAN DIA UVSWN 


Ty 


ally called a Dope- 


0 











Sheet 


One lady—ten legs. The right hand wall 
and door frame are on a separate piece of 
paper pinned in position so that there is no 
need to the woman to the back- 
ground as she comes into view. During film- 
ing a suitably shaped area of cel is placed 
over the wall section. This has been removed 
the apparent difference in tonal 
value which results from non-uniform thick- 
nesses of cel. The sliding pegs are moved 
1/10 inch to the left for each exposure. The 
shows the area photo- 
graphed. 


register 


io show 


centre rectangle 


Preparing a leg cycle. The body guide is 
traced in the same position for each of the 
ten drawings in the cycle. A leg drawing is 
best left on the pegs as a guide to the follow- 
ng drawing and can be seen through the 
paper when the lamp in the light-box is 
switched on. Legs No. \ follow legs No. 10 
and after cleaning up are traced on to ten 
cels, 


Tail 


ARON NY eUEUN=—NwSUbWwNe= 


a 


| 
| 
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amateur film festival in HOLLYWOOD worcestershire 


ii Fs 


Pride and joy of the 

Woodrush School film unit is 
their Bolex H-16. 

They certainly know the value of 
a solid tripod ! 


al | 


Two projectors were used during 
the public performances in order 
to ensure a smooth programme. 


WHAT BETTER place for a film festival 
than Hollywood—although this Holly- 
wood is a village in Worcestershire. 

This was no festival of foreign films, 
but of the work of pupils and staff of 
the Woodrush County Secondary 
School. What is perhaps unusual about 
this school is that chance put three 
enthusiastic film makers on the teach- 
ing staff— Maurice Dybeck, C, D. 
Bingham (the Headmaster), and Miss 
Joyce Skinner (Deputy Head). 

As can be imagined, Woodrush 
School has gone in for film making in 
a big way and it is their ‘domestic’ 
productions that were the hit of the 
show. With several different films 
being shown at once, the 500 visitors 
to the Festival had a difficult time de- 
ciding which to see. 

The main show started with a 15- 
minute film of the early history of the 
school, then came a school production, 
Slaughter. Unfortunately this was 
marred by sync troubles with the 
sound on tape, but the school’s reputa- 
tion was saved by the ‘Big’ picture, 
Any Day —a restrained and true-to- 
life study of ordinary school life. Pro- 
duced by Joyce Skinner, it avoids the 
facades of an Open Day and gives 
parents an insight into what really goes 
on in school, 

Running concurrently with all this 
was a film archive show, featuring 
some of C. D. Bingham’s pre-war 
comedies and documentaries—the latter 
on school life and teacher training. 


Later, another ‘Big’ show was held, 
which started off with C. D. Bingham’s 
and Maurice Dybeck’s joint entry for 
the BBC's Vanishing Britain competi- 
tion, then came two films on winter 
sports which gave the audience plenty 
of opportunities to see their friends 
and teachers in some very unacademic 
postures. 

Then, Woodrush Flies to London, a 
film about a school outing, and 
Crazy Cross Couniry, by the school 
film unit, which breaks every rule. The 
race goes through ponds, up thirty 
foot walls, through ceilings and out of 
second fl»or windows, Everyone con- 
sidered his to be an extremely suc- 
cessful production. 

Not only were visitors able to see 
the unit’s past productions, but could 
watch their current film, The New 
Teacher, in the making. The film unit 
had a room to themselves, and besides 
scripts and the actual shooting on 
their new film, visitors could see a real 
enthusiast, quietly scratching away a 
la Maclaren on his twelve hundredth 
frame of 35mm. cine film. His first 
‘abstract’ was shown, with six times 
accelerated music, to an uncompre 
hending audience. But they were very 
polite about it. 

Woodrush is probably the only 
school in the country which could run 
a film festival, showing only their own 
productions. And the reason for it all? 
To raise money for a swimming 
pool. 





Telescan 


BY FLYING SPOT 


AMATEURS experimenting with lip-sync 
filming might have to think round how 
they can tackle the modern style of 
television cutting in which the viewer 
is given two or three different camera 
angles of the same speaker while he is 
talking. 

Off-hand, I can think of only three 
solutions which the film man has. He 
can break the speech up into three 


Cutting the Speech 


separate scenes, and film each separ- 
ately, in which case he needs to be 
both a pretty slick sound-recordist to 
avoid changes of pitch and a very slick 
editor to put them together afterwards 
so that they sound smooth and 
natural. 

An easier, but more expensive, solu- 
tion is to use two or more film 
cameras, filming the same speech 


simultaneously. If, however, the film 
maker is restricted to one camera, he 
might try the third solution — to film 
repetitions of the same scene from 
different angles, edit up the picture, 
and then dub the voice in afterwards 
This is a hideously heart-breaking 
business without the right equipment. 
Altogether, a rather disheartening 
state of affairs. But it is a problem 
which amateurs will have to face -—- 
the “old-fashioned” type of film 
sound-editing in which cuts were made 
only at the ends of speeches looks 
pretty archaic now, however carefully 
camouflaged the cuts may be. 





A FILM 
THAT 
BREAKS 
EVERY 
RULE 


ONE cRiTIC has already called The 
Connection the most important Ameri- 
can film since Citizen Kane. Director 
Shirley Clarke proves that no rules are 
unbreakable by showing us what appears 
to be a rough cut of a documentary shot 
with two cameras in a room where 
several drug addicts were waiting for a 
heroin supply. 

The director and cameraman of this 
documentary appear in the film when 
they get in each other’s way or refuse 
to stop shooting. So do their lights and 
cameras. Everything we see appears to 
have been seen through their view- 
finders, yet long before the film ends 
they are two of its most vital characters. 
The director feels so guilty at using his 
subjects that he takes a fix himself, and 
we see the film he subsequently shoots. 

Unadaptable ? Limited to the pecu- 
liar circumstances of this production ? 
Almost certainly. And yet . . . Think of 
a film that begins as a straightforward 
drama, which cuts to show the amateur 
cine club members who are working on 
it, which goes on to reveal them in their 
method of work... 

Whether or not such an idea attracts 
you, don’t miss The Connection. It’s a 
film which assumes that its audience is 
sophisticated enough to understand the 
reason for each cut and the motive 
behind each camera movement. And it 
makes the production of the film an 
even more engrossing business than the 
situation of the addicts i: considers. 


BELOW The actors look straight ct camera and often talk back to the director. 


The second [camera operator sometim:s appears in the film which is presented as a 
rough cut. : 





FOR AL 
TASTES 


Films that teach, inform, or entertain— 
there is something for everybody in 
Sound-Services Film Library. A new 
catalogue lists a thousand 16 mm. films 
under seventeen categories. Most are 
available on free loan. 


TYPICAL EXAMPLES: 
ORDEAL IN THE ALPS 


(20 min. colour—Rootes Group) 
Captures all the atmosphere and bustle 
of the gruelling Alpine Rally. 


STROKES FOR BETTER TENNIS 

(20 min. colour—Dunlop Rubber Co. Ltd.) 
Tony Mottram helps tennis players to 
improve their play. 

SEND THIS COUPON FOR NEW CATALOGUE NOW! 
AOR PRE ook 2 RAD AER A RE TSR I NE 
Please send me a copy of the new Film Library 

catalogue. I enclose 5/- 


BLOCK LETTERS PLEASE 
NAME 


A SCENE FROM “STROKES FOR BETTER TENNIS” 





ORGANISATION 





ADDRESS — 





— — A 
Se ETI 


SOUND-SERVICES 
LIMITED 


(An Associate of The Film Producers Guild Ltd.) 
WILTON CRESCENT LONDON SW'19 TELEPHONE: LIBERTY 4291 


TGA SIO! 
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For the first time on 8mm. Mack Sennett Keystone 

Comedies complete 200ft. approx. Featuring all the 

old favourites: Ralph Graves, Ruth Taylor, Ben Turpin, 
Vernon Dent, Johnny Burke and Andy Clyde. 


£3-10-O per reel 


LOVE ’EM & LEAVE ’EM 
Ben Turpin 


Chicken-ches'ted and henpe-ked. Ben escapes matrimony on the steps of 
the altar 


A CLOSE SHAVE 
Johnny Burke Andy Clyde 


To lots of lather and loads of laughs and a dash of soft soap—A sure 
dish to tickle vour funny-bone. 


FICKLE BRIDEGROOM 
Ben Turpin 


Life with Ben down on the farm or; marry in haste, repent at leisure. 


A BLONDE’S REVENGE 
Ben Turpin Ruth Taylor Vernon Dent 


With cock-eyed Ben standing as Senator anything can happen. But for 
a certain blonde it nearly did 


CAVE IN 
Ralph Graves Ruth Taylor 


High jinks at the ‘Cave Inn’ — Where entertainers waltzed and warbled 
until the last customer caved in 


FIRST CLASS PICTURE QUALITY GUARANTEED 


JACKSONS CINE EQUIPMENT LTD. 
38 Great Pulteney Street 
London, W.1 
Telephone: GERrard 2465 











FILM-—FREE ON LOAN 
“THIS IS YOUR HOLIDAY” 


‘Weymouth’ 


800ft. 6mm. SOUND AND COLOUR FILM AVAILABLE 
TO AMATEUR CINE SOCIETIES, WORKS, SOCIAL 
CLUBS, COMMUNITY CENTRES, Etc. 


Apply to:— 
THE PUBLICITY MANAGER, 
ALEXANDRA GARDENS, 
WEYMOUTH, DORSET 





Telephone : 
WEYMOUTH 3160 














A.C.S. OF BROMLEY 


FOR ALL PHOTO AND CINE NEEDS 
Credit Terms Approvals Part Exchanges 
Open until 6 p.m. Saturdays 


 SMANEUR CHE vi pep) 
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I HAVE always believed that a steady 
camera is a requisite to good picture 
quality. This is especially true of long- 
shots and distant scenes. It is virtually 
impossible to hand-hold a camera 
absolutely still, but suppose its move- 
ment is imperceptible, the front of the 
lens moving no more than one thou- 
sandth of an inch each side of its 
intended position. Using a lin, lens, 
the camera, instead of pointing direct- 
ly at the view, wavers from side to 
side an amount equal to two thou- 
sandths of the camera to subject dis- 
tance. At 80 yards this represents a 
movement of nearly six inches. A good 
reason for avoiding hand-held long 
shots. 

When panning to follow a racing 
car one can make certain that it re- 
mains sharp on the screen by ensuring 
that the car is kept in exactly the same 
place in the viewfinder. Of course, the 
background will then become blurred, 
but this does not matter here as with- 
out this blurring we would lose all the 
effect of speed, Our _ involuntary 


avoided like the plague when none is 
present. Notice that our movement of 
two-thousandths of an inch is twice 
the diameter of the generally accepted 
circle of confusion used in depth-of- 
field tables. You don’t have to be very 
far from your subject with a hand- 
held camera to make accurate focus- 
ing pointless! 

These thoughts were provoked by 
finding an old Pathe Baby hand- 
turned camera in beautiful condition 
the other day. This little camera, 
introduced into this country in 1924, 
was aptly named, being really tiny. 
It slips quite comfortably into my 
side pocket 

The hand-crank transports seven 
frames per turn, the intended speed of 
two-turns per second gives a projec- 
tion speed of 14 f.p.s. This was chosen 
by considering the design of the Home- 
movie projector to be used with the 
camera. With this, 14 f.p.s. gave the 
best compromise between flicker-free 
projection and film economy. The lens 
fitted to the Baby is an H. Roussell 


The 9-Smm Reel 


FIG. |: Pathe Baby Cine camera. 


At least 30 years old this camera is in 
excellent condition and works perfectly. 


movements when hand-holding a 
camera produce blurring, to a lesser 
degree, in exactly the same way. But 
in long-shot nothing is then sharp like 
the racing car to offset this and give 
point to the picture. For natural 
effects, where there is movement there 
must be blurring, though it doesn't 
matter whether the moving object is 
blurred and the background sharp, or 
vice-versa. However, as it always im- 
plies movement, blurring should be 
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A disc driven from the camera 
mechanism provided a frame counter 
marked in 50 frame stops for 0-1,200 
frames, at 40 frames per foot, this ac- 
commodated the 30ft. chargers used. 
One slightly unusual feature, the 
camera door hinges at the rear and is 
so designed that the door itself opens 
and closes the gate. This made loading 
and unloading virtually automatic, one 
simply drops in the charger and closes 
the camera door to load, and reverses 
the process when the film has run out. 

[he chargers are similar to the ‘P’ 
but the same size as an ‘H’ charger 
without the lip, However, removing 
the lip would not make an ‘H’ 
charger usable, as the take-up core 
does not occupy exactly the same posi- 
tion. ‘Baby’ chargers are almost im- 
possible to come by and this is one 
fact which impairs the camera’s value. 

It was when I decided to try this 
camera that I received a shock, My 
existing tripod can be called no more 
than adequate. 

The old hand had certainly lost 


bringing 


up 
a baby 


FIG. 2: Interior of the camera showing the door hinged 


“Kynor” f£/3-5 20 mm. of fixed focus 
The stops are marked (as in many 
later Pathescope cameras) so that each 
gives exactly half the exposure of the 
one above. This gives the rather 
curious scaling f/3-5, £/5, £/7, £/10, 
{/14. For the benefit of nine-fivers 
having cameras marked in this way 
I might add that I use f/5 when the 
meter reads f/5-6, f/7, with a reading 
of f/8. £/10 for f/11 and £/14 for 
f/16, all without any other alteration. 


at rear. The catch alongside the top charger retaining coring 
automatically closes the gate when the camera door is shut. 


whatever cunning it once possessed 
and I had to make several practice 
runs before I felt that my turning was 
sufficiently steady. But an attempt to 
make frame-enlargements of the re- 
sults showed just how badly I fared. 
Each frame showed a different degree 
of movement. But I have seen some 
beautifully sharp films taken with a 
hand-turned ‘Baby’, which just goes 
to show what wonderful training these 
cameras can be! 
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LUMINA II 
HN 


This new Bell and Howell projec- 
tor has completely automatic 
threading. From the moment the 
film leader is inserted into a 
slot and the projector switched 
on you can take over from the end 
of a remote control cable. You 
can switch off or on, reverse 
the film through the gate, show 
still frames and rewind by 
means of the remote control 
unit. This gadget even stows 
itself away into the projector 
when released. The Lumina Ii 
hos the successful Truflector 
low voltage lamp and the f/1-2 
Proval lens. The lamp has two 
brightness levels and the pro- 
jector has a lamp socket as 
weil. A Quick-Splice splicer 
with c supply of Mylar tape is 
built into the orojector. Resi 
capacity is 400f%. This prozector 
reduces projection te the sim 
plest operation imaginable. See 
it demonstrated at ‘202"" 
Price complete €89.19.9. 


SELF THREADING 
PLUS REMOTE CONTROL 


USED EQUIPMENT 

8mm. CAMERAS 

Paillard Bolex 8.8, -win turret, f/i-9 Yvar, focusing mount, variable 
speeds 

Zeiss Movinette ‘8’, {/2:8 Triotar, casa os new 

Pailieard Bolex .3.4., {/!-8 focusing Yvar, variable shutter, case 

Bumig C3, (Bleck) (/2-5 Kiwopinn, variable speeds, exposure meter 
at haw 

Pa‘tiard Boiex 0.8.1, {/!-@ focusing Yvar, variable shutter, minie 
cise, pistol grip, as new 

G.B. 624 E.V., f/ 1-9 lens, electric eyes, case, as new 

G.B. Autoset Turret, {/1-9 fens. wide angle and tele attachments, 
+4) turret, expoture meter, case {ac new) Z 

G.B. Tri-Lans Sportster 605C, [/2 5 Trital, critical focuser, case 
as new 

S.B. 605. Sportster Duo, £/1°4 lvotai and if” f/1'¢ 
tele. case as new . 

G.8. "Sundiat’, 1/1 -9 lens, case, as naw 

Brownie ‘8’, {/2:3, excellent conditic: 

Brownie ji, { |-9 lens, E.R. case 

G.8. Viceroy, {2:5 Mytal, tin. £/1-9 T.T.H. 65mm. £/1-75 Taytal 
wide angle, and case 


C.T.H. Serital 


© ecco co & @oe Ss Soo 


témm. CAMERAS 


Paillard Boiex H.16 RX, {/1-4 Switar, pistol grip, case (excellent 
condition) 

G.B. 603T Autoload, {/!-9 Serital lens, case (good condition) 

G.B. 663 Autoload, single lens, {/1-9 Serital, variable speeds, case 


CINE LENSES (8mm.) 

th” F/i-9, T.T.14. Serital tele. ‘D" mount, as new 

Sram. Fit'? T.T.H. Pelotal wide angie ‘D' mount as new 
36remm., f/2 3 Yvar, ‘D" mount, good condition 

5-Sem. f/} 9 Pizar wide angie ‘D' mount, inc. finder 

38mm. Rodenstock telephoto ‘D* mount (excellent condition) 
Wide angte attachment for 2648 

CINE LENSES (lémm.) 

lémen. £/1-8 Switar wide angie for Bolex Reflex 

8mm. PROJECTORS 


8. & H. Lumina Autoload, 23mm. lens 

Specto 506 X/C Model, iin. lens, case 

Kodak Brownie 8/58, 8v. 50w. 

Eumig P.B imperial Sound Coupler 20mm. lens and case 


CINE EXPOSURE METERS 
Weston Master II, with case (excellent condition) 


Hire purchase available on all goods over £10 


R. G. Lewis Ltd. 
202 High Holborn 
London W.C.1 


ENQUIRY FORM: 


THE MINIATURE AND 
CINE CAMERA 
SPECIALISTS 


CHAncery 2916 


Please send me details on 
I wish to Part exchange 
(8, 12, 18, 24 months) 
Please enter your name and address below before posting. 
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Outlook Bieak in Trinidad 


News from this quarter is rare: we note from the Ameri- 
can AC Movie News the wail of Trinidad’s K. A. 
Robinson. “We don’t have a movie club”, he says. 
“Equipment’s very expensive, not to mention film, which 
seis for $8 (West Indies), equalling 35s. 6d., per 8mm. 
roli, pius mailing to an overseas lab. which takes more 
than a month to process it. The only way to get quick 
returns is to change to 16mm., which can be handled 
locally. So, you see, we have some problems here!” 
“eprror’s” NoTE: Refer to Whitehall as explanation of 
heavy immigration?) 


‘“‘More Charity Shows’’ say Cape 

The value of charity shows has become so apparent to 
cape Cine Club, South Africa, that they’re trying to find 
a broader field of activity of this kind. It’s a bold club 
that dares print, “We'd like to hear from anybody who 
knows of a deserving body of people who would like to 
see films”. It’s also a thoughtful club, for even in TV 
countries there must be many people who would welcome 
a free film show if only they knew how to get it. 


A Working Day at a “Pro.”’ Studio! 


For the winner of the Michael Anderson Challenge Trophy 
of 1961 there’s a conducted working day at a major British 
Film Studio as well as a cup held for a year. The award 
is one of three in the “Three Counties Competition” open 





F Be ep 
Frame enlargement from Time to Kill. This is a film dealing with 
accidents in the home—but with a twist. Written and directed by 
Derek Bottle, who received two 4 Star Awards in last year’s Ten 
Best for Sixpence or Your Life and Reflections, the film will 
accerding to CLASS FILMS, “have a sound-track of musique 
concrete by arrangement with signal generator”. 
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ALT: BARGAINS | 


PRESS DATE FOR ADVERTISEMENTS IN THE 
ISSUE DATED JANUARY Iiith—FIRST POST ON 
MONDAY JANUARY Ist 




















LATEST MARK 3 RECORDER RL | CAMPKINS of Cambridge 


Coated f/1-9 lens, variable iris, 2 and 16 frames . B. & W. DOL BLE Rt N Neg/Rev. film in 
per sec. 3 speed shutter. Takes |6mm. film in | medium and fast pan I 25ft. (Ex. of proc.) | Wish oll readers of A.C.W. a very 
rs Compl with magazine. BRAND 95mm. B. & W. film 27° and 29° 5/6 per 25ft roll Heppy Christmas and Good Photography 
NEW (ex. of proc.) 16mn nsco & W. Pan 6/6 per | . 
OUR PRICE £4/0/0 | roll SOft. Ilford 16n Pan 5/6 per SOft. | in 1962. 
| also sealed tins SOf 32/6 in dium eed | . : 
Spare Magazines 10/- each. foun Pan film medium speed 12 <25ft. rolls t7/6, | | This Week’s List of Stock Items (used) 
| sealed G.45 Cine Camer complete with maga- 
G.45 |6mm. GUN CAMERAS mgd 35h film £2 10s. Od pro ge t.- G as | | Kodak Royal !6mm. Mag. f/1-9 a 2. & 
Magazine loading. 16 f.p.s. 2in. {/3-5 lens (fixed - F | | Bell/Howell Autoset 16mm. Mag. f/1-9 £39 18 
focus), 24 volt. Complete with magazine. Recording Camera, latest model £3 5s (post Bolex HI6 {/|-5 Dallmeyer Speed 85 0 


3/- ex.) Safe d save when “Dealing Direct”’ Bolex HI6 f/1-4 Switar 
UR PRICE NEW 45'- DIRECT PHOTOGRAPHIC SUPPLIES LIMITED | | oolex,t!6 f/~ A for H 16 
melane th ~~ —» 224 Edgware Road, London, W.2. AMB. 4472/8. | | yyar 75mm. £/3°5 Tele for Hié 
cutee eatin arerseae KIRKHAM FILM SERVICES LTD., sell, exchange Pathe 9-5 Cinor {/1-9 Foc. 


; and hire 8mm., 9:5mm., 16mm., seund/silent films. | Pathe 9°5 Motocamera 
G.45 l6mm. Hand Operated, magazine loading tails, Henry Street, Warrington Bolex C8SL Yvar f/1-9 Foc 


Stamp for details 
TITLING UNITS. NEW 45/-. : 
“GLASS MOt NTAIN” available again on 16mm. | — 4 ve f 2S ame 
12 x 25ft. Fast Pan (1960) |6mm. on sound, through popular demand. Book now £3.10.0 | oe han aw ede 
6 x 50ft. Slow Pan (1959) l6émm. ; / one day or week-end. Only available from Golden Bo ms L Yvar f/1-9 Foc. 
Empty Siemens SOft. Magazines . / Films 60- 66 Wardour Street, London, W.1 ae nana Bay pee ~~, 4 
Soh. Reloads Medium Pan lémm. . COMPLETE LIST OF %mm. MOVIES—iS00 Yoshio OTA Bech tfidiames 
cee saw ly ekedbagees a | titles can be yours for only I/-, every film from stock Cine Nizo Heliomatic $2R {/1-9 and 
Empty Kodak Magazines New excellent 8 amd 16mm. libraries available for Local | {/2-8 g 
NEW PROJECTOR LAMPS callers only—Scotland’s Largest Cine Dealers, have | | Zeiss Movigonar W/A for Movikon... €2t 


the largest selection of films—20th Century Movies x %6 f DM 
GREATLY REDUCED | 112 and 184 Queen Margaret Drive, Glasgow, N.W wud mm. 120 pues - G15 


500w., 110 “—_ oo 3 for 25/- Mary hill 1988. , " , papnever Fasear 0 a D... ee = 
ost 


CONTINENTAL FILMS. The latest exciting 8mm Vapie |’ and 2’ Prisms for L.M. Bolex & 3 
=. ee , yy “i | films from France. Call or send 6d. in stamps for | Serital (D) 1° {/1-9 with V/F ai7 
1,000w 110v Bell-Howell él Illustrated leaflet. Cinevue Pocket Viewer, 37/6 Culminon f/1-9 13mm. Foc. D £8 

: ‘T10v Neay oo st Capitol Films (Dept. ACW) 193 Wardour Street, 
300w., | 10v., Prefocus eet ST Gul tee oS || PART EXCHANGES HIRE PURCHASE 


100w., 30v., for Specto EXCLUSIVE FILMS for the collector. Send 2/6 | : 
Postage 1/6 extra. for fully illustrated catalogue and lists. SELECT | Cash with order or C.0.D. post for 


G.B. L.516 PROJECTORS FILM DISTRIBUTORS (C.W.) 82 Dollis Hill | immediate delivery. 
Sound-Silent, 500 watt, 230v. A.C./D.C., |,600ft. Avenue, London, N.W.2 2 
arms. i2in. speaker. OUR PRICE E55. 8mm. FILM — E. Lists mailed 3d. Cine-Optics, C k Ca 

POSTAGE EXTRA ON ALL ORDERS 19 College Road, Harrow, Midds | SampkKins Cameras 
9-Smm, SIi ns ‘SOU ND from 15/- reel; exchanges | 
A W YOUNG S.A.E. list: 146 Hawkesmill Lane, Allesley, Coventry. | (Depe. A.C.W.) 
| 9Smm. SILENT FILM HIRE. Weekend 500ft. 1/6, ing’ H 
. 2 200ft. 1 Robinson, 11 Haldane Road, East Ham, 15 King s Parade, Cambridge 
159 Chatsworth Rd., London, ES ree SOUND/SILENT FILMS for sale. Pearce, |! Telephone: 51791 
Telephone: AMHerst 6521 Powrons Avenue, Wembley ; ie Hours 8.45 to 6 p.m. (Thersdey | o/c.) 
FIRST CLASS 9-5mm. silent films halfprice, pro- | 
jector, cine-camera, splicer, 67 Brentvale Avenue 
. Wembiey — - 
For ALL your CINE supplies! ramous ritms ON 8mm. FOR HIRE. Pearl 

Y PP White, Pickford, Griffith, Fairbanks, railways dramas 8 mm. KODACHROME and 


KIRK, > Sennett comedies. Details and membership form, BLACK and WHITE COPIES 


















































stamp E. H. Butler, 14 Benhurst Ave., Elm Park, 
Hornchurch, Essex || from your 8mm. Originals 
«GOLDEN FILMS LTD. san. move ee 

50 NEW AMERICAN AND BRITISH FEATURE 16 mm. REDUCTION TO 8 mm 

RELEASES, also many shorts available for hire 9-5 mm. REDUCTION TO 8 am 


16m n sound. Reduced rates for home users, clubs, | 9-5 mm. BLOWN UP TO 16 mm. 


etc. 2/6d. (refunded on first booking) for large, new | 16mm. COPIES OF 16 mm. ORIGINALS 
Catalogue, over 400 titles | : . 
CORNE 60-66 WARDOUR STREET, LONDON, W.1. | | “# the above Services tn KO TT ROME AND 
(GE Rrard 5121) 


8mm. SOUND & SILENT Bargain Sales List of new 
| and used films. Phenomenal Cartoon Offer. Also } 8 mm. 9-5 mm. 16 mm. Film Laboratories 
The largest stock in S.E. London Party Programmes for hire and free loan films. Send 90c FIELD END RD EASTCOTE 
Open on Friday till 7 p.m. | 6d. stamp Golden Films Ltd (ACW), 60 Wardour ” ’ 
St., London, W.1 | PINNER, MIDDLESEX 











2568 KIRKDALE, SYDENHAM, S.E.26 THE BEST OF SIR ALEXANDER KORDA | | Telephone : FIELD END 9946 


Telephone : SYDenham 5416 | Available now, the most comprehensive selection of 
films produced by Sir Alexander Korda. Full details 
and terms for 16mm. sound hire available from 


Forth Films Limited, 4 Golden Square, London, SENSATION 


OOD FILM HIRE LTD.) | foe ast sme Brand New Clearing stock of 40” by 40” Washable 
ROBIN H = 8mm. FILM HIRE LIBRARY: variety from car- white automatic Tripod screens. Adjustable hei re 
toons to all interests A.E. for catalogue, details | Spring roller, Carrying Handle. Listed es oe 


COLOUR & BLACK & WHITE and membership form from Sweatman Hedgeland | Offered at only 70/- each. Carr. 4/-. Brand new S$ 
mm. 














Lid., Broadway, Maidstone, Kent.—U.K, only. of Pelmet Screens. Same size and surface. In Mecal 

CATALOGUE I/- MURRAY’S OF GLASGOW, Scotland's largest | ‘27néster. Handsomety yee ideal for pelmet or 

P 0 SQUARE CARLTON NOTTM Cine Dealers—sell 8 and !6mm. films. Hire Service | Se deat cay eons = fered at 47/6 each. Carr. 
Atm ° ad e for 8 and I6mm. projectors. Authorised Booking | ‘ 

Agents for all 16mm. Sound Film Libraries. Own REALM FILMSCREENS LTD. 

8mm. Library (for Scottish hirers only). 92, STROUD GREEN ROAD, LONDON, N40 Archway 80/0 

















sitting 
pretty... 


With your fiims secure on Photax 

reels and the reels safely stored in a 
Photax container, they are certainly 
sitting pretty. This Photax method of 
storage is so neat and compact. The 
recis are of high quality, heavy gauge 
transparent plastic, scaled in metres and 
feet. The film is attached to the 

core by pushing the end between two 
locking pivoted bars, whose grooved 
gerrations hold the film. The containers 
are of strong cardboard with separate 
compartments for three films, indexed 
at the front of the box for easy 
selection 





8mm. 
200 feet reels boxed in 3’s (to stand 
on shelf 8/3 per set 
400 feet reels boxed in 3's (to stand 
on shelf) 14/3 per set 
and 

200 feet reels (individually boxed), 
2/9 each. 

400 feet reels (individually boxed), 
4/9 each. 

200 feet reels and piastic con- 
tainers (individually boxed), 6/6 
16mm. 

200 feet reels 
400 feet reels 


PHOTAX 


CINE REELS AND CONTAINERS 


Photax (London) Lrd., 70, Charlotte Street, London, W.1 
Photax (Ireland) Ltd., 16, The Grafton Arcade, Dublin. 


3/3 each 
4/8 cach 
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It was the Cine Section of CAPE TOWN Photographic Club which 
had the idea of taking Bikini girls on the camera outing—but the 
“Still Boys” obviously approved ! 


to film makers in Bucks, Herts, and Middlesex. Closing 
date is February 28, and HILLINGDON’s Community Film 
Society will gladly supply details. 


Outdoor Film or “‘A’’ Plus Filter? 


NEW YORK 8 have begun what may well become a biister- 
ing argument over the merits of using Type “A” film out 
of doors with the aid of a filter. A few quotes: “I always 
do. Then I'm ready for both kinds of light without chang- 
ing films’. “Colour distortion? Who’s going to prove it?” 
“Any glass, clear or coloured, in front of the iens, decreases 
sharpness”. “Oh, why split hairs so long as the results are 
pleasing?” 

Surely sometime or other twin cameras have been used side 
by side to make an outdoor comparison test? That should 
settle the argument. 


Amateur Film on Australian TV 


Yet another honour for New Zealander Frank O’Neill’s 
plasticine fantasy Flight to Venus. MELBOURNE report that 
ABC Television screened it— possibly the first amateur 
production to go on TV in Australia. 


News Briefs 


@ sOUTHALL’s showing of the Ten Best brought in a big 
audience on both evenings, and top applause went to 
Frankie and Johnnie, Paper Chase, A Naturalist’s Year, 
and Floral Capers. 

@ New Zealander Mr. Haberfield, reporting to NEW PLY- 
MOUTH, N.Z., Club meeting on his trip to America and 
Europe, spoke of a marked “swing back towards movie 
photography from 35mm. still photography which for a 
while definitely gained in popularity”. 


For easy reference to clubs listed in this week's Newsreel, Secre- 
taries' addresses are listed below:- 


CAPE (South Africa): Mrs. |. D. Ellenberger, 12 Mortimer 
Gardens, Kenilworth, Cape Province, S.A. 

HILLINGDON: A. E. Mackney, 119 The Larches, Hillingdon, 
Uxbridge, Mddx. 

NEW YORK 9: F. Furman, 346 Linden Bvd., Brooklyn 8, New York, 


U.S.A. 

MELBOURNE: G. Coulton, 130 Regent Street, Preston, Victoria, 
Australia. 

SOUTHALL: D. M. Forrest, 44 Kingshill Avenue, Northolt, Mddx 
NEW PLYMOUTH, N.Z.: N. Beliringer, 59 Victoria Road, New 
Plymouth, N.Z. 
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FOR PROFESSIONAL RESULTS 


BOND RECORDING 
TAPE SPLICER 


@ No scissors or biades, 


cartridge 


replaceable cutter 


@ 2 depressions of [the arm and [the splice is 
made 

@ Signal indicator for CUT and TRIM positions 

@ Integral Tape Dispenser 

{ in, joining tope 32/6 


ONLY OPTAINABLE FROM CINE-PHOTO SHOPS 


Complete with 150 in. 


Cine Accessories mo... Ltd. 


iS BOND STREET BRIGHTON 


telephone: BRIGHTON 27674 











CINE DUPLICATING 
Contact, blow-up, reduction. 
Col., B & W. Send for list. 


KINE PRODUCTION SERVICES LTD. 
4, Dawnay Road, Bookham, Surrey 














J. PATIENCE 


PHOTOGRAPHIC DEALER 
QUEENS ROA 
Ean VICTORIA cacus 
SOUTHEND - ON - SEA 
Telephone: 49547 
EVERYTHING FOR THE 8mm. AMATEUR 
CINE ENTHUSIAST 





yew ee SOUTHEND-ON-SEA 22, 














VICTOR MORRIS OF GLASGOW 
No deposit—28 weeks to pay—S™ charge 
CALL TODAY—YOURS TOMORROW 
CINE or STILL 
343 ARGYLE STREET, GLASGOW, C.2 
CENeral 8958 











8mm. TITLES 


Colour or B. & W. |-5 words 7/6. Additional 
words 6d. each. Delivery !0—2! days. Choice 
of 7 styles 
Send for illustrated catalogue for full details 


MOVIE TITLES 


DEPT. |, 21 ELM ROAD, LEIGH-on-SEA, ESSEX 








MURRAY'S OF GL ASGOW. land’s largest 
Cine Dealers, can supply <« 1¢Vv mera or pro 
jector. Hire Purchase Terms r convenisnce 
Second-hand bargains alwa 1s what 
you ar »oking for, we may have the very thing 
available at me Hire Service ! 
THE CAMERA SHOP, k a Bognor 

Cine specialists, offering best selection 
largest stock of photographic « ipment in 
Sussex. Easy terms, part exchange zg. copying 
etc. 40 Stati Road, Bogr Write or 
Phone 3877 

BE PORE YOU BUY see our gigantic selection 
we guar we have everything relating 
for we are EXCLUSIVELY CiNt here are a lot « 
advantages to buying from us including a $0 per cent 
reduction in all hire rates. 20th Century Movies, 112 
nd 184 Queen Margaret Dri Glasgow 
BOLEX HI6 Rx with Octameter, Switar 
f/i-8 and S0mm 1-4 Filters, Pistol grip, Cable 
release, in leather case full overhaul, new 
condition £190 or offer Box 437 
WANTED, Kern, Paillard, Switar 50mm. RX, fair 
price ple Humphreys, 100 Denbigh Street 
London, S.W.1. TAT 83 

BOLEX C83L CINE CAMERA, Pan Cinor Ww 
Zoom Lens and Pistol grip. Unused. Cost £108 
First reasonable offer “Box 436 
LOt GHBOROUGH. offers 


dhand Bolex 


gree it saving 


to cine 


16mm 


recent 


PAUL MOFFATT 
D8L, f/i-8 Yvar, £69 
Bolex 
"Bo vex L8. f 8 

Bolex DSL. XQ 


Exchanges welc ed. 17 Church 


BS VS, f/i-9 Yvar, f/4 Dallmeyer, case, £47 
CS f/ivt 
focu g Y 
BSLA 
gat 


ELMO P/t1 
Dr mn f 


sing Y var £33 
case, £14.10.0. New 


B8SI 


65mm. | ising | 


Wide Angle ns 
Offers. AMH 


8mm. Camera. As new 
917 

BELI s HOWELL SPORTSTER DUO, 12:5mm 
fii? TTH Foe ising Lens, leather gadget bag 
erhauled by makers. Haze filter, tripod 
4 Coniston Road, Bromiley, Ken 


Camera jus 
£33. R. A. Rogers, 
RAV 6258 


PROJECTORS 


MURRAY'S OF GLASGOW, Scotland's 

Cine Dealers, maintain a record stock of cine pr 
Magnetic sound on (Bell & Howell 
8mm. (Cirse Sound). Demonstrations 


pector 16min 
and Bolex) or 
by appointment 
OUR SELECTION th new and 
every item carries comp 
icing guarantee 
hed mechani 
Largest Cine 
2 Centur Movie 1} 
t Drive, Glasgow, N.W 
LOUGHBOROUGH, PAUL MOFFATT offer 
Second-hand Eumig Imperial, £31; Eumig P8 ! 
£24: Eumig P8, f/!-6, £21; Bolex M8R, grey, f/1 
£45. New Bolex 18-5 ir stock. New Argus, Eumi 
Kodak Projectors. Exchanges welcor-*d. High part 
exchange allowances. 17 Courchgate 


~ Mt RRAY'S OF ¢ G GI ASGOW 

Scotland’s largest Cine Dealers will purchase for 
cash or part present equipmen 
Terms available phune for better 
service and gu 


ssed 
ehensive 


>t advice 


vu expert 
that will save you 
Dealers are Exclusively 
2 and 184 Queen 


pounds 


exchange your 
Write, « 
rane d Satisfaction 
C. MURRAY LTD 
THE CAMERA CENTRE, 
1462 QUEEN STREET, GLASGOW, C.! 
Telephone: CENtral 4887 
SCOTLAND'S LARGEST CINE as ALI ER 
Ww ANTED St RPI L S CAME RAS, en 
cameras an pr 


every lescripti nm r ) nd ¢ 


argers 
equip 
him 


pectors p tlograpnic 
stdated 
Phone, write 
z Street, Shude 
9432 (5 lines) 
ic ve j ‘Bar k 
WANTED: SEC ONDHAND BOLEX and other cine 
equipment. Highest prices, Burlington Cameras Ltd 
25 Burlington Arcade, London, W.1. HYDe Park 
0040. 
SCOTLAND'S LEADING CINE DEALERS re 
ir top quality Cine equipment for Cash 
hi hest “Part achanme allowance on your present 
equipment. Excelient Hire Purchase Terms availabie 
CHARLES FRANK LTD., Salts 
Phone: BELL 2000 
PRIVATE BUYER requires 
8/9-5/16. Must be 100 Giv 


narket, Glasgow 
Multigauge Projector 
jetailed specification 

Box 434 
CAMEX TELE LENS WANTED, 7°5 or i0cm 
Details to Richardson, Poplar House. Skirlaugh. Hull 





Available Mid-january :- 


THE BOLEX ZOOM REFLEX P.!. 


ficced with f/1-9 840mm. Pan Cinor 
Zoom focusing from 34’ to infinity, 
7 filming speeds, single shot, variable 
shutter and backwind. Complete 
Lens Hood and Filter Mount, 
Grip and Leather case 


with 
Pistol 
CEZCO 
FILTERS 
a ULV HUSUV ) 
85A co D conversion HUSAD | 
Neutral Density HUSNE | 
Y HUSYE |} 
BOZUM 
locking screw 


each 


ellow 

Close up lens M! 

Cable Release 
DERAC 

Highest all 

ment against the new P.! 


with 


£165 


€2. 


a 


20 
i 3 


»wances made for your existing equip- 





DSLA AND B8LA CAMERAS a 


AVAILABLE FROM STOC 








BOLEX EQUIPMENT 
HI6RX £/1-4 Switar, case 
H8 {/|-5 Switar, fader, eye level focus, 
and case 
H8 f/!|-8 Yvar 3mm. Dalimeyer f/2 5, 
6-5mm., f/1-9 Serital 36mm 
Shop soiled DBL f/1'6 Yvar 
Shop soiled BSL f/1-8 Yvar 
BSL f/1 8 Yvar, as new 
BS f/|-9 Yvar 
BS f/2:'5 Yvar 
{/2:'5 Yvar with case 
8 Swicar 55mm. ‘D' Mount 
F/2-8 Yvar 36mm. ‘D’ Mount 
F/2-8 Yvar |6mm. ‘C’ Mount 
Set of filter mounts for HI16 STD 
Camera Base for H8/16 


3 
3 


eccecocooecoeoo oc oo 


CINE EQUIPMENT—SECONDHAND 


8mm. Konica |, Zoom f/2 Hexanon 
with wide angle converter and case 

Admira 811A, Mirar {/2°6 and Tele- 
mirar {/3-5 35mm., oucfit case 

8mm. Zeiss Movikon, f/1-9, var 
speeds, E.R.C 

8mm. Nizo Y Aeron ffi 
o8e? g.¢c 

| & Howe i 6058 £/2-5 Trital 36mm 

Tr tai f 

Bauer 88C, {/2:5 Trital 

Bel! & Howell 605 (Spigot) {/2°5 Mytal, 


{/3'5 Cooke 1}", w/case 


9 mag 


<0 
425 
£25 


£22 
cis 


£16 





against 
able from stock. 





Up to €37/10/- allowed on your MBR projector 
a new Bolex 18/5 Projector now avail- 




















WHEN THEY SPEAK OF MOVIES in Scotland 
they mean 20th Century Movies—and remember 
there is unlimited parking facilities in Queen 
Margaret Drive, Glasgow 

MURRAY'S OF GLASGOW, Scotland's largest 
Cine Dealers, can supply by return every important 
cine accessory 

L.514 PROJECTOR LAMPS, new boxed, 3 for 25s 


ditto unboxed, 3 for 20s. 3 Milton Street, Derby 


INSURANCE 


BEST TERMS FOR LIFE, FNDOWMENT 
ASSURANCE, house purchase, retirement 
vision. Cameras and accessories insured competi- 
tively ciTy ASSURANCE CONSULTANTS 
lTD.. 46 Cannon Street, London, E.C.4. CITy 
2651/2/3 


pro- 


CINE ENGINEER REQUIRED, North London 
Good prospects. Write (Box 385) for appointment 
and details 


RECORDERS & RECORDINGS 


TAPE/DISC/TAPE TRANSFER, duplicating. If 
quality and durability matter consult Britain's oldest 
transfer service. 1,800ft. USA tapes 30/-; 1,200ft. 22 
(Enciose this advt.) SOUND NEWS, 10 Clifford 
Street, W.1 

MURRAY'S OF GLASGOW, Scotland’s iargest 
Cine Dealers, specialise in magnetic sound on tape, 
film or wire. Grundig, Philips, Ferrograph, and Fi- 
Cord. Fully equipped electronic service department 


RECORDERS & RECORDINGS 


TWO COMPLETE SHOPS devoted entirely to 
Movies and Magnetic recording and now another 
under construction (£10,000) yes its simple to find 
Scotiand’s Largest Cine Dealers—at the rate we're 
going Queen Margaret Drive will soon be 20th 
Century Movies 


MISCELLANEOUS 


DUPLICATING, Shorthand, typing (MSS/Tapes), 
translating. Mabe! Eyles, 10 Beaconsfield Road, 
London, N.11. Ent. 3842 (T/C) 


KINGSTON STUDIOS (SURREY) LTD. A 
luxurious studio fully equipped with the best pro- 
fessional lighting for still and cine work. Available 
for hire 'y the hour to amateur and professional 
photographers. Write for details. Photographs of 
various aspects of the studio’s backgrounds and 
lighting, plus an illustrated photographic list and 
details of top models available for 10/- P.O. Write 
to: Kingston Studios, 39A St. James Road, Kingston- 
upon-Thames, Surrey. Kingston 3648. 


EVERYTHING CINE— Exclusively Cine—20th 
Century Movies—the best example of a Company’s 
faith in the future of Movies 


MURRAY'S OF GLASGOW, Scotland's largest 
Cine Dealers, maintain their own mobile projection 
unit. Fully equipped demonstration theatre available. 


THE CAMERA SHOP. John Davis, Bognor, offers 
full cine services, editing, titling and copying of 
8mm., l6mm. and 95mm. Quotations sent without 
obligation. 40 Station Read, Bognor Regis. Phone 
3877 (T/C2) 


Amateur Cine World - December 28, 1961 


" BOOKS & MAGAZINES 


RECOMMENDED BY ACW and available from 
Fountain Press, 46-47 Chancery Lane, London, 
W.C.2 


CHOOSING AND USING A CINE CAMERA, by 
Edwyn Gilmour. a guide to choosing a camera from 
the bewildering array on the market. Each mechani- 
cal feriure is described and its function explained. 
Also covers hire purchase and guarantees, accessory 
lenses, exposure meter systems, tripods, care of the 
camera and a glossary of terms. Line illustrations 
124 pp. 64 x 4fin., price 8/6. 


CHOOSING AND USING A CINE PROJECTOR, 
by Edwyn Gilmour, explains the function of each 
part of the projector, thus helping in the selection 
of a model most suited to individual requirements. 
Describes the models available, their care and main- 
tenance as well as the actual screening of films. Line 
Hlustrations. 128 pp. 6} x 4}in., price 8/6. 


CINE TITLING, by John Daborn. The technique 
of filming the cine titles, stressing the importance of 
design, lettering styles and other artistic values and 
explaining new lettering methods. Novelty, trick 
work, and animation are included whilst hints and 
tips are based on first-hand experience. Half-tone 
iliustrations. {12 pp. 6} x 4}in., price 8/6. 


EXPOSING CINE FILM, by Brian Gibson, 
F.1.B.P. The basic principles of exposure determina- 
tion for all users of cine film from the inexperienced 
to the advanced worker. Covers film emulsions, 
filters, colour temperature, shutter mechanisms, 
lenses, exposure meters. Line illustrations. 128 pp. 
64 x 4}in., price 8/6. 











AMATEUR CINE WORLD 


46-47 CHANCERY LANE, LONDON, W.C.2. 


LASSIFIED ADVERTISEMENT 


ORDER FORM 


For only 6d. per word you can make known your personal or trade cine requirements 


3 Please insert my advertisement in AMATEUR CINE WORLD for 
: THE ADVERTISEMENT MANAGER 


I do/do not require a box number. 
sosguetend S....00000.00.-.0. is enclosed. 


Remittance for..... 


ALL CLASSIFIED ADVERTISEMENTS MUST BE PREPAID 





PLEASE USE 


BLOCK CAPITAL LETTERS 


























NAME 
ADDRES........... 


Advertisements for ise dated January ilth 
first post on JANUARY Ist 


























Published by the proprietors Fountain Press Ltd., 46-47 Chancery Lane, London, W.C.2. Telephone 
, . Ltd., at the Sier of the Dolphin, Aylesbury, Bucks. Agents for Australia and New Zealand: Gordon & Gotch Ltd. 
Registered for transmission to Canada & New- 


by Hunt, Barnard & Co.. 


Agents for South Africa. Central News Agency Ltd. (London Agents: Gordon & Gotch Ltd.) 


foundland by magazine post 


: Chancery 141i (ten lines). Printed in England 


The title, Amateur Cine Worid, is registered at Stationers’ Hall, London. 
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YOUR A-Z GUIDE TO BETTER MOVIES 


by Derek Townsend 





Practical information on filming everything from 
Aircraft to Zoos. The author has had wide 
experience as professional and amateur using 
every type of camera, and has been able to 
anticipate most of the difficulties likely to be 
encountered. Fault finding chart, Conversion 
tables. 42 humorous line drawings. 


94 Pages 64” « 42" Cloth 10s. 6d. (postage 9d.) 


TWO NEW FOUNTAIN MOVIE BOOKS 





HOW TO USE 8mm. 


by Philip Grosset 


108 pages 
64" x 49" 

8s. 6d. 
(postage 8d.) 


Practical advice on filming the family 
and friends, at home and on holiday, as 
well as making documentaries and story 
films. Chapters devoted to Scripting, 
Directing, Editing, Projection and 
Sound Equipment etc. Line and half 
tone illustrations. 


HOW TO USE 16mm. 


by Derek Townsend 


112 pages 
6h" x49" 

8s. 6d. 
(postage 8d.) 


A comprehensive guide, showing all 
the advantages of this gauge. Contents 
include Choice of Film Stock, Equip- 
ment, Exposure Meters, Lenses, Filters, 
Special effects; Titling, Editing, Sound 
Tracks and Projection. Line and half 
tone illustrations. 


FROM YOUR BOOKSELLER, PHOTO DEALER OR, IN CASE OF DIFFICULTY, 


Fountain Press, 46/47 Ghancery Lane, London W.G.2 








“The test film 


have exposed” 
Auto-Carena 


The AUTO-CARENA is a precision instrument in the best tradition of Swiss 
camera craftsmanship. The elegance and beauty of its design is perfectly geared to 
the function of movie-making. Its sure-grip handle is a delight to hold, and you 
wind the motor with this very same handle! The camera's contour shape is a 
pleasure to hold to your eye so comfortable and precisely balanced you won't 
want to put it down. its technical features ensure that professional results are 
»btained—-even on Smm. filr Constant, fully automatic electric-2ye exposure 
control frees you from all exposure worries, allows you to concentrate on the 
f re making. The f/i-9 13mm. Culminon 
lens ensures excellent definition both with £66. i3. 2 
and without the attachments 


was, perhaps one of the most successful we 
Amateur Photographer Technical Review of the Carena 
Carena Zoomex 


out dates, ovt performs, out classes all other 8mm. movie cameras. The fabulous 


Angenieux f/1-8 Zoom lens gives a zooming range from 7-5 to 35mm., a ratio of | : 46 
Consistent |6mm. quality on 8mm. film with all the advantages of the small size 
Zoomex's fully automatic electric-eye is powered by the latest battery resistor 


circuit—-the most accurate and reliable £131 is te) 
e ® 


system today. Send for fully descriptive 
These prices include 


leaflet 
For details write the Purchase Tax Surcharge 


DEPT. K36 PHOTOPIA Ltd - Newcastle - Staffs. 


London Showrooms Wardour Street, W.! 
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